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D545 DUJI0JIOTMYECKUI AHATHU3 AHIVIOA3BIYHOIO M HEMEHKOA3BIYHOI0 TEKCTOB :
MCTOANYCCKUEC PCKOMCHIOAIIMN K MPAKTUUCCKHUM 3aHATUAM U CaMOCTOSTEILHOU pa60Te
CTYJIGHTOB 5-T0O Kypca OakamaBpuara, oOydaromuxcs mo Hanpasienuto 44.03.05 Ilena-
roruueckoe obpazoBaHue (C AByMS HPOQWISIMU MOATOTOBKH — AHITMICKHHA S3BIK,
Hewmenkuii s361k) ounoit popmer o0yuenus / E. H. [leBunkas. — CnaBsack-Ha-KyOanu :
@unuan Kybanckoro roc. yu-ta B . CnaBsHcke-Ha-Ky6anu, 2018. — 59 ¢. 1 aks.

MeTtoaudeckue peKkoMeHaauu coctaBieHsl B cooTBeTcTBrr ¢ @I'OC BrIcero odpaso-
BaHUs, yUeOHBIM IJIAHOM M y4eOHOU MporpaMMoi Kypca, CoJepKaT MPaKTUUYEeCKHe 3aJaHus JJis
ayJUTOPHOM M CaMOCTOSITEILHON pabOThl 00YJAIOIIMXCS, TPEICTABISIONINE COO0M YITpaKHEHUS
IUTst POPMUPOBAHHUS HAaBBIKOB PabOTHI C XyJ0’KECTBEHHBIM TEKCTOM. YTIPaKHEHUS MpelHa3Haye-
HBI JIJISl TEKYIIETO U MPOMEKYTOYHOTO KOHTPOJIS 3HAHHWI B TEUEHHUE ACBATOTO M JECSITOTO Ce-
MECTPOB OOyUCHHS.

W3nanue agpecoBaHo CTyaeHTaM S5-ro Kypca OakanaBpuara, 00yJaromMMcs 10 HaIrpaB-
nenuto 44.03.05 Ilemarorudyeckoe odpa3oBaHue (¢ AByMsI TPOPUISIMU TMOATOTOBKH — AHTIIHI-
CKUH s13bIK, Hemerkuii s361K) 0uHON (hOpMBI 0O0yUEHUSI.

DneKTpoHHas BepcUs M3JaHUs pa3MellleHa B JJIEKTPOHHOW HMH(OPMAIMOHHO-
o0Opa3oBaTenbHOI cpene ¢unmana U AOCTyMHA 00ydJarImuMes U3 JIF000H TOYKK JOCTyma K WH-
(hopMaIMOHHO-KOMMYHHUKAITHOHHOM ceTH «HTepHEeT».
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1 OEJIN U 3AJAYUN U3YUYEHUA AUCHUTIJIMHBI
1.1 HEJb OCBOEHUA JUCIHUIIJIMHbI

dbopmupoBaHue y 00y4aronInuxcsi CUCTEMbI 3HAaHUM, HABBIKOB U YMEHUH, CBS-
3aHHBIX C XYJO0KECTBEHHBIM TEKCTOM KaK LEJOCTHBIM CTPYKTYPHO-CMBICIOBBIM
pEUYEeBBIM MPOU3BEACHUEM C YYETOM BCEX YPOBHEH €ro OpraHu3aliu: CEMaHTUKH,
CTPYKTYpbI U MParMaTUKH.

1.2 3AJAYA IUCIHUIT/INHBI:

— O3HaKOMHUTH O0YYAIOIIUXCSl ¢ OCHOBHBIMU MOHATHSAMHU, MpoOJieMaMu 1 0a-
30BOM TEPMHUHOJIOTHEN (PUITOJIOrMIECKOTO aHaI3a TEKCTA.

— Bripaborath U pa3BUTh Yy OOYyYarOIIUMXCS YMEHHE OOCYXJaTh Ha WHO-
CTPAaHHOM S$I3bIKE€ aKTyaJIbHbIE MPOOJIEMBbI (PUIIOJOTHISCKOTO aHajInu3a TEKCTa, WII-
JTIOCTPUPYS UX COOCTBEHHBIMU TIPUMEPAMH.

— BripaGoTarh HaBBIKM aHAIM3a S3BIKOBHIX SIBJICHUI B WX pPeaIbHOM (DyHK-
IIMOHUPOBAHUH B XYIOKECTBEHHOM TEKCTE JUIsl oOecreueHus YIIyOJICHHOTO €ro
MMOHMMAHUSI U YCHEUIHOTO JEKOJUPOBAHMS BCEro O0ObEMa COACPIKAIICHCS B HEM
uH(pOopMaIuu.

— O3HaKOMHTHh OOYYaIONIUXCS C OCHOBHBIMHU METOJAMHU (DHIIOIIOTUIECKOTO
aHaJiM3a TeKCTa.

— OO0ecrneyuTs yCIOBUS JJII aKTUBH3ALMKM TO3HABATEIBHOU NIESITEILHOCTH
oOy4Jaromuxcsi 1 GOPMUPOBAHUS Yy HUX OIBITA CAMOCTOSITEILHOTO KOMILJIEKCHOTO
(hUITOJIOTMYECKOTO aHaIN3a Xy0’KECTBEHHOTO TEKCTA.

— CTuMyIUpoBaTh CaMOCTOATENIBHYIO JESATEIbHOCTh MO OCBOEHUIO COAEP-
YKAHUSI TUCITUTLIMHBI U (POPMUPOBAHUIO HEOOXOIUMBIX KOMIIETECHIIUI

1.3 MECTO JUCHUAIIJINHBI B CTPYKTYPE
OBPA30OBATEJILHOM MTPOT' PAMMBI

JncuuminHa «OuaoJorH4ecKuii aHaIu3 aHIJI0SA3bIYHOIO U HEMEIKOS3bIY-
HOTO TE€KCTOB» BXOJUT B BAPUATUBHYIO 4acTh Oyioka 1.

J171s1 0CBOCHUS JUCUMILIMHBI ««DUIONOTMYECKUM aHAIU3 aHTJI0SA3bIYHOIO U
HEMEIIKOSI3IYHOTO TEKCTOBY» OOYYArOIIUECs UCTIOIL3YIOT 3HAHUS, YMCHHUsI, HABBI-
KH, COOPMUPOBAHHBIC B TIPOIECCE U3YUCHUS TUCIUILINH: «3apyOeKHas TuTepary-
pa», «Urenne u pedepupoBaHHE AHTJIOSA3BIYHBIX U HEMEIKOS3BIYHBIX ITyOJIHUITHU-
CTUYECKHUX TEKCTOBY», «UTE€HHE U MEepeBO AHTJIOSA3BIYHBIX U HEMEIKOSI3bIYHBIX XY-
JI0’KECTBEHHBIX TEKCTOBY.

Hapsny ¢ aTum 3HaHUS, YMEHUSI U HaBBIKHM, IPHUOOpETeHHBIE 00y4a-
IOIIMMHUCST B TIPOIIECCE M3YUCHUS TUCIUILIUHBI «DUIOJIOrMYEeCKU aHalli3 aHrJIo-
S3BIYHOTO U HEMEIKOS3BIYHOTO TEKCTOB» OYIyT CIOCOOCTBOBATH Oosiee 3(dek-
TUBHOMY MPOXO0KICHUIO UMU NEAArOrnYeCKON U NpeiIMINIOMHON MTPAKTUKH.



1.4 NNEPEYEHDb IIVIAHUPYEMBIX PE3VYJIIBTATOB OBYYEHUA
1o JUMCHMIVIMHE, COOTHECEHHBIX C IINTAHUPYEMbBIMHA
PE3YJIBTATMU OCBOEHMUS OBPA3OBATEJIBHOM ITPOI'PAMMBbBI

N3yuenue

JTaHHOM

dbopMUpOBaHIE KOMIIETCHIIHH:

[TK-4 — criocoOGHOCTHIO MCTIOIB30BaTh BO3MOXHOCTH 00pa30BaTeIbHON Ccpe-
JIBI JUTSL TOCTVDKCHUS IMYHOCTHBIX, METAPEIMETHBIX U MPEIMETHBIX PE3yJIbTaTOB
o0ydeHusT 1 00eCTieYeHHsS KauyecTBa yueOHO-BOMMUTATEILHOTO TIPOIlecca CpeIcTBa-
MU TIPETIOIaBAEMbIX YICOHBIX TIPEIMETOB.

y4eOHOM

IUCIUATIINHBI

HaIrpaBJICHO

Ha

1n B pesynbrare uzyuyeHus ydyeOHOW TUCHUILIMHBI 00Y-
N ACK C()I[ep)KaHHe YaKIIueCsa J0JIKHBI
H.g §0M KOMIeTeH-
o e uun (unm eé
YacTH) 3HATH yMeTh BJIA/I€Th
TEH
02071
CIOCOOHO- ~ BHATh OCHOBHBIE UCIIOJIH30BATh OCHOBHBIMH METO]1a~
K-4 |[cThIO HCTIONB-TOHATHUS METOTBI MU (PHITOTOTHIECKOTO
30BaTh  BO3-MH(OPMATUBHO- |(DUIIOJOTUYECKOTO @HAIN3a, OCHOBaMH|
MO>XHOCTU 00-CMBICIIOBOTO aHaJIM3a TEKCTa, npodeccruonanbHOM
pa3oBaTeNb- |[ypOBHSA aHATM3UPOBAThH pe4YeBO  KOMMYHH-
HOM CpenbI(hUITOIOTHYECKOT XY/IO)KECTBCHHBI  [KAIlMU Ha M3y4aeMOM
JUISL JIOCTHDKE-0 aHaiu3a M MXTEKCT €  TOYKHUUHOCTPAHHOM  SA3BIKE
HUSL JIMYHOCT-Ie(PUHUITUN BpeHUs eromo mnpobiemam Bcex
HBIX, MeTa-((poHeTHUeCKUd, HHPOPMATHUBHO- ypoBHEH (UIOIOTH-
PEAMETHBIX UMOP(OIOTHYECKH CMBICIOBOTO UUYECKOro aHaIn3a
MpPEAMETHBIX [, JEKCHYECKUUMNpParMaTuyeckoro  reKkcTa
pE3yNbTaTOB |CUHTAKCUYECKUN (COJAEpKAaHUSA, YMETh
00yueHUs]  HMOIYPOBHH); mo10upaTh
obOecrieueHns |0CHOBHBIE SI3BIKOBOM Marepual
KauecTBa MOHSTHS HAa WHGOPMATUBHO-
yueOHO- MParMaTuyeCKoro (CMBICJIOBOM 171
BOIUTATEb- [YPOBHSI MparMaTH4eCKOM
HOTO TIPOIEC-(UIOTOTHIECKOT [YPOBHSIX
ca CpeICTBAaMHUO aHaiIM3a U UX(QUIOIOTHYECKOTO
npernojaBae- |[eUHUIIN aHaiM3a TEeKCTa W
MbIX Y4Y€OHBIX/(3KCIIPECCUBHO- |COCTABIISITh 3aJlaHus
MPEAMETOB.  |[CTUJIMCTHUECKUM |Jist peanuzanuu
M0/TypPOBEHb ) MOCTABJICHHOM

y4eOHOM 1eNH




2 CTPYKTYPA U COAEP KAHUE JUCHHUITJIMHBI

2.1 PACOPEAEJEHHUE TPYIOEMOKOCTHU JUCHUIIJIUHBI 11O
BUJAAM PABOT

OO6mmas Tpy10€MKOCTh AUCIUILIUHBI cocTaBiseT 10 3ad.en. (360 vacoB), ux
pacripesiesieHre 1Mo BujaaMm padoT nmpeacTaBieHo B Tadmuie (01 ODO).

Bun yuebHoi paboThl Bcero | CemecTpsl
(dacsl)
4acoB A
9 ce-
C
MECTp
EeMECTP
KonTakTHast padora, B TOM 4ncjie:
AyauTOpPHBbIE 3aHATHS (BCEro): 172 86 86
3aHATHUS JIEKIIMOHHOTO THUIA - - -
JlaGopaTopHble 3aHATHS 172 86 86

3aHATUS CEMUHApCKOro THUma (CEMUHApBHI, - - -
MPAKTUYECKUE 3aHATHSI)

MNuas koHTakTHas padora:

KonTtposas camocrositensHoi pabotsl (KCP) 8 4 4

ITpomerxxyTounas arrecranus (MKP) 0,6 0,3 0,3

CamocrosiTesibHasi padoTa, B TOM YHCJIE:

Kypcogas pabora - - -

[IpopaboTka y4ebHOTO (TEOpeTHYecKOoro) ma- | 64 32 32
Tepuala

BrinonHeHne nHAMBUAYaIbHbBIX 3aaHUN 36 18 18

Pedepar - - -

ITonroroBka K TEKyIeMy KOHTPOJIIO 8 4 4

KonTpoJib:

IToaroroBka K 3K3aMeHy 71,4 35,7 35,7

O60mas Tpynao- qac. 360 180 180
€MKOCTh B TOM umciae koH-|180,6 |90,3 90,3

TaKTHasi padora
3a4d. e 10 5 5

2.2 CTPYKTYPA JTUCIIUITJIMHBI

Pacnipenenenue Bug0B y4eOHON pabOThI U UX TPYIOEMKOCTH IO pa3-
AesiaM JUCLUILITUHBIL.
Paznenbl nuciMiuivHbL, H3ydaeMbie B 9 cemecTpe (oynas ¢hopma)



KonuuecTBO 4acos

Heay
AyauTopHas UTOp
HaunmenoBanwue pasnenoB (Tem) pabora
Cero ast
pa-
6ota
K |3 3 P
2
9 cemecTp
Pa3nesn 1 @ui00ru4ecKuil aHAJIM3 aHIVIOA3bIYHOT0 TEKCTA
1 | XynoxxecTBEHHBI TEKCT Kak OOBEKT (u-
josiorndyeckoro aHanu3za. [lpusnaku xyno-
YKECTBEHHOT'O TEKCTA. 5 5 3
AHanu3 OTPBIBKOB U3 XYA0>KECTBEH-
HBIX MTPOU3BEJICHUN
2 | Kareropuu xym0KeCTBEHHOIO TEKCTa
AHanu3 OTPBIBKOB M3 XYAO0KECTBEHHBIX | 4 4 4
MIPOU3BEICHUI
3 | Xanp u xaupoBas GopmMa JIHTEPaATypHOTO 4 4 3
POU3BEICHUS
4 Kommo3unus mnpousBeneHus. ApPXUTEKTO- 4 4 )
HUKa TEKCTAa.
5 OyYHKIUU S3bIKOBBIX €IMHMI] B XYyA0XKe- 6 6 5
CTBEHHOM TEKCTE
6 CnoBecHblii 00pa3. OOpa3HbIil CTPOM TEK- 4 4 5
cTa
7 | CTpykTypa MOBECTBOBAHMS 4 4 2
8 | Xy10:)KECTBEHHOE BpPEMsI M POCTPAHCTBO | 4 4 4
CriocoObl BBIpaKEHHSI aBTOPCKOW TO3UITUU
g |B XYIOKECTBEHHOM TEKCTE! 3arNaBHe, | , 4 3
KJIFOUEBbIE CJIOBA, UMsI COOCTBEHHOE, pe-
MapKu
10 HHuTepTeKcTyallbHble CBSI3U JINTEPATYPHOTO 4 4 5
IPOU3BEICHUS
Uroro no 1 pazneny
43 43 |27

Pa3zngen 2 OuiiojiorndyecKuii aHAJINU3 HEMEIKOA3HIYHOI0 TEKCTA




HanmenoBanue pasnenos (Tem) KosmmuecTBo yacoB
XyI0KECTBEHHbI TEKCT KaK OOBEKT (hu-
JIOJIOrMYecKoro ananusa. [IpusHaku xynmo- | 5 S 3
KECTBEHHOTO TEKCTA.
KommosunronHno-peueBbie (hOpMbI U TEKCT

[ToBecTBOBaTENbHASA MEPCIEKTUBA MPO3aU-
3 | 4ECKOTO JIMTEpaTypHOIO MpoU3BeaeHUs: ee | 4 4 3
BH/IbI; TUIIbI IOBECTBOBATEIEN

KoMnoHeHTbl CcTpyKTypsl 00pa3oB Iepco-

4 | maxei. PedyeBas cTpykTypa obpasza nepco- | 4 4 2
Haka

5 CemaHTHUECKasi CTPYKTypa XYyA0XKECTBEH- 6 6 )
HOro TekcTa. “CuiibHble” MO3UIIUH TEKCTA.

6 TeMnopanbHas CTPYKTypa XyI0KECTBEH- 4 4 )
HOT'O TEKCTa

7 [IpocTpaHcTBeHHast CTPYKTypa XyAOXKe- 4 4 )
CTBEHHOT'O TEKCTa

2 [lepconanibHast CTPYKTypa XyA0XKECTBEH- 4 4 4
HOT'O TEKCTa

9 MopanbHast CTPYKTypa XyJIOXKECTBEHHOTO 4 4 3
TEKCTa
CrunucTudeckass  CTPYKTypa  XyHOXKe- 4 4 )

10 | cTBEHHOrO TEKCTA
Hroro no 2 pazaeny 43 43 127
HToro no nucuuminiae B 9-m cemecrpe 86 86 |54

[Tpumeuanue: JIK — nexnuu, [13 — npaktuueckue 3aHatus / cemuHapsl, JI3 —
nabopatopusie 3aHsaTusi, CP — camocrosrenbHas padora

Paznensl nuctMIuinHbL, U3ydyaembie B A ceMecTpe (ounas ghopma)

KonnuectBo yacos
Heay
Aynu-
HaunmenoBanue pa3nenos (Tem) A UTOP
Bce- | TopHas
O pabora
ast
pa-
oora




HanmenoBanue pas3zenos (Tem)

KonuuecTBO 4acos

K |3 3 P
2
Pa3nesn 1 @uiioj0ru4ecKuil aHaJIM3 aHIVIOA3bIYHOI0 TEKCTA
1 | KoMmmekcHbI aHaIU3 XyJ0KECTBEHHOTO 3 3 3
tekcta K. Mansfield A Cup of Tea
2 | KoMIIeKCHBIA aHaIu3 XyA0KECTBEHHOIO 4 4 3
tekcta O’Henry A Retrieved Reformation
3 | KommnekcHblld  aHamu3  XyZ0KECTBEHHOIO 4 4 7
tekcta unro (Saki) The Open Window
4 KoMmiekcHblid  aHamM3  XyJ0’K€CTBEHHOTO 4 4 )
tekctaW. S. Maugham Mr. Know-All
KoMIutekCHbIE ~ aHANMW3  XyAO0XKECTBEHHOIO
5 | rekcra Graham Green The Invisible Japanese | 4 4 2
Gentlemen
KoMIutekCHBI ~ aHANMM3  XyAO0XKECTBEHHOIO
6 | tekcta Frank O’Connor My Oedipus Com- | 4 4 2
plex
7 KoMIutekCHBI ~ aHANIM3  XYAO0XKECTBEHHOTO 4 4 )
tekcrta J. Galsworthy The Japanese Quince
KoMIuTekCHBI aHamM3 XyI0XKECTBEHHOIO
8 | rekcraE. Hemingway Hills like White Ele- | 4 4 2
phants
9 KoMrmuiekcHbIl aHamu3 XyJ0KECTBEHHOIO 4 4 3
F. S. Fitzgerald Hot and Cold Blood
KoMmrmuiekcHbIl aHamu3 XyA0KECTBEHHOIO
10 | rexcta Th. Dreiser An American Tragedy | 4 4 3
(an extract)
KomrekcHblld aHanu3 XyA0KECTBEHHOTO
1] | TeKeTa O. Wilde The Portrait of Dorian | 4 4 3
Grey
Hroro no 1 pazneny
43 43 |27
Pa3znen 2 Ouiiosiornueckuii aHAJIN3 HEMEKOA3BIYHOI0 TEKCTA
KoMmrmuiekcHbIl aHamm3 XyA0KECTBEHHOIO
1 | texkcta E.M. Remarque. Drei Kameraden | 3 3 3
(Auszug)
) KomIekcHbId aHanu3 XyA0KECTBEHHOTO 4 4 3
tekcta Th.Mann. Buddenbrooks (Auszug)
3 KoMmrmuiekcHbIl aHamu3 XyA0KECTBEHHOIO 4 4 )
tekcta M.L.Kaschnitz. Popp und Mingel
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HanmenoBanue pasnenos (Tem) KonuuecTBo yacoB

KoMmrmnekcHblii aHanM3 Xyn0XKECTBEHHOTO

4 |Texkcra B. Brecht. Der Augsburger |4 4 2
Kreidekreis (Auszug 1)
KommuiekcHblli aHamm3 Xymo0KECTBEHHOI'O

5 | Texcra W. Borchert. Schischyphusch oder | 4 4 2
der Kellner meines Onkels (Auszug)

6 KomruiekcHblld aHanu3 XyH0KECTBEHHOIO 4 4 7
tekcta B. Brecht. Der verwundete Sokrates
KomrmnekcHblli aHanM3 XyI0XKECTBEHHOTO

7 | Ttekcra H. BOll. Und sagte kein einziges | 4 4 2
Wort (Auszug)

2 KomMmrmniekcHblll  aHaNmM3 XyI0XKECTBEHHOTO 4 4 )
tekcta St.Zweig. Schachnovelle (Auszug)

9 KomruiekcHblld aHanu3 XyH0KECTBEHHOIO 4 4 3
tekcta G.Wohmann. Die Klavierstunde
KomruiekcHblid  aHanu3 XyA0KECTBEHHOIO 4 4 3

10 | rekcra K.Mann. Mephisto
KomMmrmniekcHblll  aHaNMM3 XyI0XKECTBEHHOTO

11 | rekcra K.Mann. Mephisto. TBopuecTBo | 4 4 3
nucaTens

Uroro o 2 pazneny
43 43 |27

HToro no nucumivinee B A cemectpe 36 86 | 54

[Tpumeuanue: JIK — nexuuu, [13 — npakruueckue 3aHatus / cemuHapsl, JI3 —
nabopatopubie 3aHsaTusi, CP — camocrositenbHas padora.

2.3. COAEPY)KAHUE PA3/IEJIOB JUCLMILIAHBI

2.3.1 BAHATHUA JEKIIMOHHOI'O TUIIA
3aHsATHS JEKUMOHHOIO TUIIA HE IIPEyCMOTPEHBI YUEOHBIM IJIAHOM.

2.3.2 3AHATUA CEMUHAPCKOI'O THITIA
3aHATHS CEMUHAPCKOTO TUIIA HE MPEAYCMOTPEHBI YU€OHBIM IIJIAHOM.

2.3.3 JABOPATOPHBIE 3AHATHUA

dopma
HaunmenoBanue TEKYy-
No Conepxanue pazjena (TeMbl)
pazjena (TeMbl) IEro
KOH-
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TpOJIs

2 3 4
9 cemecTp
Pazgesn 1 ®uinosornyeckuii AaHAJIU3 AHIJIOA3BIYHOT0 TEKCTA
1.Ilonstue punonoruyeckoro ananusa texkcra. | Y, T,
2.3amaun PrIIOJIOTHYECKOTO aHan3a. 1P
XyI0KECTBEH-
. 3.IIpu3HaKku XyJ10KECTBEHHOTO TEKCTA!
HPIM TERCT KAK 4 Kpeatusnas  mpw 0la  XYJOXKECTBEHHOTO
oObekT  ¢wuno- | P pHp y
TEKCTa.
JIOTUYECKOTO .
5.XyI0KECTBEHHBIN TEKCT KAK CI0XHAs 10 Op-
a"Hanmuza. llpu-
raHu3aluy CUCTEMA.
3HAKH XYyJOXKe-
6.11e10CTHOCTD XYH0KECTBEHHOI'O TEKCTA.
CTBEHHOT'O TEK-
ora 7.B3anMOCBS3b BCEX 3JIEMEHTOB TEKCTA.
' 8.MEeKTEKCTOBBIE CBSI3H.
9. VIMIUIMITUTHOCTb.
Kareropun xy- | 1.Kareropust cBsI3HOCTH. vy, T,
noKecTBeHHOro | 2.Kareropus npocnekuuy U peTpoCieKInH. I1P
TEKCTa 3.Kareropusi aHTpONOLIECHTPUYHOCTH.
4 Kareropusi JOKaldbHO-TEMIIOPAIBHON OTHE-
CEHHOCTH.
5.M3yuenue npumMepoB (UIOIOTHUYECKOTO aHa-
JIU3a OTPHIBKOB UX MPOU3BECHUI.
6.Dunonornueckuil aHaau3 OTPHIBKOB U3 XY-
JTI0’KECTBEHHBIX TEKCTOB.
7.KoHUENnTyaapsHOCTS .
8. NudopmaTuBHOCTH
9.Kareropusi 11 10CTHOCTH.
10.Kareropusi MOJJaIbHOCTH
Kanp u xanpo- | 1.Ilonarue xxanpa, >xaHpoBOH (HOPMBI. vy, T,
Bass ¢opma - | 2.0KaHpoBbIE IPU3HAKH. 1P
TEepaTypHOTO 3.Knaccudukaius xaHnpos.
npousBeneHuss | 4. OyHKIMOHAIBHAS HArpy3ka >KaHpoBOH (op-
MBI.
5.2KanpooOpa3zytonue 31eMEHThI B XYIO0XKe-
CTBEHHOM TEKCTE.
Komno3znnms 1. IToHsiTHE KOMITO3ULIMM (APXUTEKTOHUKH) Xy- | Y, T,
NPOU3BEICHUA. | JOKECTBEHHOTO TEKCTA. [P
ApXUTEKTOHUKA | 2. ACHEKThl KOMIO3ULUH.
TEKCTa. 3. OCHOBHBIE BU/IbI WICHEHUS TEKCTA.

4. Koresust 1 KOTEpEHTHOCTb TEKCTA.
5. CemanTH4ecKast KOMIIO3UIIMS TEKCTA.
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CrnoBecHblii 00- | 1. Cucrema 00pa3HbIX CPEJICTB B TEKCTE. vy, T,
pa3. OOpazuslii | 2. DyHKIIMU 00pa3HBIX CPEJICTB B TEKCTE ITP
CTpOM TEKCTa 3. Cuctema 00pa30B NEPCOHAKEN:
4. «O6pa3» ABTOpa B TEKCTE.
Crpyktypa mo-| 1. CobctBeHHO aBTOpCcKOE nmoBecTBoBanue (on- | Y, T,
BECTBOBAHUSA HOTUTAHOBOE U OOBEKTUBHOE). [1P
2. ®opmbl peud NEPCOHAXKEU, TOUKH 3PEHUS
IIEPCOHAXEU: OIITUYECKass, CEHCOpHas, Ole-
HOYHAsl, ICUXOJIOTUYECKAsL.
3. CoBMellleHHE TJIaHA aBTOPA U IIJIaHa MEepco-
HaXa.
XynoxectBeH- | I. CucremHsblii XxapakTtep XynoxkecTBeHHoro |Y, T,
HO€ BpEMS W | BPEMEHHU. ITP
OPOCTPAHCTBO | 2. MHOrOMEPHOCTh XYyNOKECTBEHHOI'O BpEME-
HU.
3. HenpepblBHOCTh U JUCKPETHOCTH XYIOXKE-
CTBEHHOTO BPEMEHH.
4. XynoKeCTBEeHHOE BpeMsl KaK €IMHCTBO KO-
HEYHOTO U 0ECKOHEYHOTO.
5. SI3BIKOBBIE CpENICTBA PENPE3CHTAUHMU XYIO-
YKECTBEHHOTO BPEMEHH.
6. XapakTepUCTUKH XYJ0KECTBEHHOTO IMpO-
CTpPaHCTBA.
7. B3auMOCBS3b BPEMEHM WU NPOCTPAHCTBA B
XYJI0KECTBEHHOM TEKCTE.
8. Meroarka OnucaHusl IPOCTPAHCTB OTHOIIIE-
HUW B XY 0KECTBEHHOM TEKCTE.
CrocoObl  BBI- | 1. 3ariaBue TeKcTa v, T,
paxxeHust aBTop- | 2. KittoueBble cioBa B xynoxkectBeHHOM Tekcte | [TP, KP
ckoil mo3uuu B | 3. UM coOCTBEHHOE B XYyI0KECTBEHHOM TEK-
XyJ0XKECTBEH- | CTE
HOM TEKCTe: 3a- | 4. PeMapku B TEKCTE ApaMbl
rJaBHue, KIIO4Ye-
BBIE CJIOBA, UMs
CcOOCTBEHHOE,
pEMapKu
Pa3znen 2 ®PuiiojiornyecKuii aHAJIN3 HEMENKOA3HIYHOI0 TEKCTA
XynoxectBeH- | 1. Tekcr kak 00bekT dusionornueckoro ananu- | Y, T

HBIM TEKCT Kak
00BeKT (hustoo-
T'HYECKOro aHa-
JIH3a.

3a.
2. Tunonorust TEKCTOB.

3. XyHOXXECTBEHHBI TEKCT, €ro OCHOBHBIE
MIPU3HAKH.
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Komnoszunmon- | 1. Ilpo6aema knaccudukanuu KP® B qunreu- | ¥V, T
HO-pEYEBbIC CTUYECKOU JINTEpaTypeE.
¢dopmbl u TekeT | 2. KPD «omnucaHue»; cTaTUYECKOE U TUHAMU-
YECKOE OIMCAHUE.
3. JIuHrBUCTHYECKAs XapaKTEPUCTUKA CTaTH-
CTUYECKOTO OITMCAHUSI.
4. SI3bIKOBBIE CpeNICTBA CO3[IaHMsI AUHAMHU3MA
OTIMCAHUSI.
5. KP® «coobmieHuey; ee coaepkaHHe U
JMHTBUCTUYECKAs] XapaKTEPUCTHUKA. .
6. KP® «paccyxnenue»; ee coAep:KaHUE U
JIMHTBUCTUYECKASI XapAKTEPUCTHUKA. .
7. BsaumopeiictBue Tpex KPD B xypoxe-
CTBEHHOM TEKCTE.
IToBecTBOBA- 1. IloBecTBOBaTenbHasi NepcnekTuBa mpo3au- | Y, T
TEIbHAsI  MEp- | YECKOro JIUTEPATYPHOTO MPOU3BEACHUS.
CIIEKTUBA Mpo- | 2. TUIbI MOBECTBOBATEIICH
3aM4ECKOro JIn-
TEepaTypHOTO
MIPOU3BEACHUSA:
€€ BUJbI, THUIIbI
MIOBECTBOBATE-
nen
KommioHeHTsI 1. CtpykTypa oOpasa nmepcoHaxa. vV, T
CTPYKTYpbl 00- | 2. [IpsiMoe U KOCBEHHOE U300paKeHUE MEePCOo-
pa3oB MEPCOHA- | HAXA.
JKel. Peuesasg | 3. Posib iMeHH COOCTBEHHOI'O B CO3JaHUU 00-
CTpyKTypa 00- | pa3a nepcoHaxa.
paza nepcoHaxa | 4. JIeHTMOTHUB B CTpYKType oOpa3a MepcoHaxa.
5. IlopTpeTHBIC OMHCAaHUS B CTPYKType oOpa3a
MepCoHaNka.
6. PeueBas cTpykTypa 00pasa nmepcoHaxa.
Cemantnueckas | 1. CemaHTHYeckas CTPYKTypa XyIOXecTBeH- | Y, T
CTPYKTypa Xy- | HOTO TEKCTa.
noxkectBeHHOro | 2. ITloHsiTue HOMUHAIIMOHHBIX (TOMUKOBBIX)
tekcta. “Cuiib- | LIeToYeK; CpecTBa UX 00pa3oBaHUs.
Hele” no3unuu | 3. KoHHOTaTUBHBIE IENOYKH.
TEKCTa. 4. 3aroJIoBOK TEKCTa

5. Onurpad

6. Hagajo Tekcra

7. KoHIIOBKa TekcTa

8. CnocoObl CBSI3M MEXKAY KOMIIOHEHTaMH
KOMITO3UIINH TEKCTa
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6. | TemnopansHas | 1. Kateropusi BpeMEHH U €€ aCEKTHI. T, I1P
CTpyKTypa Xy- | 2. XyJ0KECTBEHHOE BpEeMs
noxxectBeHHoro | 3. Ilose TeMHopambHOCTH XYIOMKECTBEHHOTO
TEeKCTa TEKCTa.
4. CTUIUCTUYECKOE 3HAYEHUE BPEMEHHBIX
dhopM 1 0COOCHHOCTH WX (PYHKIIMOHUPOBAHMS
B XY/I0’)KECTBEHHOM TEKCTE.
7. | Ilpoctpan- 1. TlonsiTue XxpoHoTomna. vV, T
CTBEHHAas 2. XyJ10’K€CTBEHHOE TPOCTPAHCTRO.
CTPYKTypa Xy- | 3. SI3bIKOBBIE CpE/ICTBA BBIPAKEHUS NPOCTPAH-
JI0’KECTBEHHOTO | CTBEHHBIX OTHONICHWA M WX (YHKIIMOHAJIhHAS
TEKCTa Harpy3ka B XyJ0>KECTBEHHOM TEKCTE.
8. | Ilepconanbnaa | 1. Kareropusa nuua; acnexktsl uzyudeHus 3toit | T, I1P
CTPYKTypa Xy- | KATErOpHUH.
noxkectBeHHoro | 2. IlepcoHanbHasi CTpyKTypa TEKCTa U €€ 3a/1a-
TEKCTa qH.
3. MoHomnepcoHalIbHbIE U MOJIUIEPCOHATBHBIE
TEKCThI
9. | MonanbHas 1. Kateropuisi MOTAJIBHOCTH U €€ aCHEKTHI. vV, T
CTPYKTypa Xy- | 2. Tunbsl MOAQILHOCTH U A3bIKOBBIE CPEJICTB €€
JI0’KECTBEHHOTO | BBIPAXKEHUS.
TEKCTa 3. Ctunuctudeckue (PyHKIUA MOJANIBHOCTH B
XYJI0)KECTBEHHOM TEKCTE
10. | Ctunuctuye- I. Ctunucrtuueckue acmnekTsl cioBapHoro co- | Y, T
CKasl CTPYKTypa | cTaBa
XyJnoecTBeH- | 2. CTUIMCTUYECKHUE aCMeKThl MOPQOJIOTUU U
HOT'O TEKCTa CUHTaKCcHca
3. Tponsl u Gurypsl
dopma
Hanmenosanne ey
Coneprxanue pasaena Iero
pazzena
KOH-
TPOJIsi
2 3 4
Cemectp A
Pasznen 1. ®ui1010rnyecKuii aHAJIU3 aHIJIOA3BIYHOIO TEKCTA
1 | KommiekcHslii Katherine Mansfield A Cup of Tea vy, T,
aHAIU3  XyJOXKe- [1P
CTBEHHOT'O TEKCTa
2 | KommiekcHbIN O’Henry A Retrieved Reformation v, T,
aHAIU3  XYJOXKe- I1P

15




CTBCHHOTI'O TEKCTA

3 | KommiekcHbIH Munro (Saki) The Open Window v, T,
aHaian3 XYHOXKeE- IIP
CTBEHHOT'0 TEKCTa

4 | KommuiekcHbIi W. S. Maugham Mr. Know-All v, T,
aHamu3  XyHOXKe- [P
CTBEHHOTO TEKCTa

5 | KommiekcHbIi Graham Green The Invisible Japanese Gen- | Y, T,
aHanm3  xymoxe- | tlemen I1p
CTBEHHOT'O TEKCTa

6 | KommiekcHbIi Frank O’Connor My Oedipus Complex v, T,
aHaian3 XYHOXKeE- IIP
CTBEHHOT'O TEKCTa

7 | KommiekcHbIi J. Galsworthy The Japanese Quince v, T,
aHamu3  XyHOXKe- [P
CTBEHHOTO TEKCTa

8 | KommekcHbIi E. Hemingway Hills like White Elephants v, T,
aHamu3  XyHOXKe- I1P
CTBEHHOTO TEKCTa

9 | KoMmiekcHbIN F. S. Fitzgerald Hot and Cold Blood v, T,
aHaIM3  XyJOXKe- IIP
CTBEHHOTO

TEKCTa
Kommekc- | Th. Dreiser An American Tragedy (an ex- | Y, T,

10 | HBI aHanmu3 Xyno- | tract) I1P
KECTBEHHOTO TEK-
cTa
KomrmuiekcHbii O. Wilde The Portrait of Dorian Grey v, T,

I1 |aHanmu3  xyposxe- I1P, KP
CTBEHHOTI'O TEKCTa

Pa3znen 2. Puii01oruuecKuii aHAJIN3 HEMEIKOA3BIYHOI0 TEKCTA
KommiekcHplii E.M. Remarque. Drei Kameraden (Auszug) |V, T
aHaluu3  XyJloXKe-

CTBEHHOTO TEKCTa

2 | KommiekcHbIH Th.Mann. Buddenbrooks (Auszug) vV, T
aHaJIU3  XyJI0XKe-
CTBEHHOTO TEKCTa

3 | KoMIuiekcHbI# M.L.Kaschnitz. Popp und Mingel T, KP
aHaluu3  XyJoxe-
CTBEHHOT'O TEKCTa

4 | KoMIuieKkcHbIN B. Brecht. Der Augsburger Kreidekreis | VY, T
aHanuz  xynoxe- | (Auszug 1)
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CTBCHHOTI'O TEKCTA

5 | KoMruiekcHbI W. Borchert. Schischyphusch oder |V, T
aHanuz  xynoxe- | der Kellner meines Onkels (Auszug)
CTBEHHOTO TEKCTa

6 | KommiekcHbIi B. Brecht. Der verwundete Sokrates vV, T
aHAJIN3  XYJI0XKe-
CTBEHHOI'O TEKCTA

7 | KommiekcHbIH H. Boll. Und sagte kein einziges Wort (Aus- | ¥, T
aHanu3  XyJOXe- | Zug)
CTBEHHOTI'0 TEKCTa

8 | KommiekcHblit St.Zweig. Schachnovelle (Auszug) T, ITP
aHaJIM3  XYJI0XKe-
CTBEHHOTO TEKCTa

9 | KoMmIuiekCHBIN G.Wohmann. Die Klavierstunde vV, T
aHAJIN3  XYJI0XKe-
CTBEHHOI'O TEKCTA

KomruiekcHbIi K.Mann. Mephisto T, ITP
10 | anamu3z  xynoxe-
CTBEHHOT'O TEKCTa

KommiekcHplii K.Mann. Mephisto. TBopuecTBo niucarens | Y, T
I1 |aHanmu3  xyposxe-
CTBEHHOT'O TEKCTa

IIpumeuanue: ¥ — yctHbil onpoc, T — tectupoBanue, KP — KoHTpobHas
paborta, [1P — mpakTudeckas padora.

2.3.4 IPUMEPHAS TEMATHUKA KYPCOBBIX PABOT
KypcoBbie paboThl He TPETyCMOTPEHBI Y4EOHBIM IJIAHOM.

2.4 IIEPEYEHb YYEBHO-METOAUYECKOI'O OBECHEYEHMS
I CAMOCTOATEJIBHOU PABOTHBI OBYYAIOHIUXCHA IO JUC-
HUITJIMHE

[lepeueHb yueOHO-METOIUYECKOTO OOECIIeUeHHUs JqHC-

Bun CP LUIUIMHBI 110 BBIIOJIHEHUIO CAMOCTOATEIbHON PabOThI
2 3
9 CEMECTP

1 | IlogrotoBka  yct- | JIucoBuukas, JI.LE. TexHonmoruss JIMHIBUCTHYECKOTO
HBIX OTBETOB K | aHalM3a XYJA0KECTBEHHOTO TEKCTa : yueOHOE TTocooune
MPaKTUYECKUM  3a- | JJIsl 00y4YaroIIuXCcsl MeJIarorudeckux CrelnualbHOCTEH
HATUSAM / JLE. JlucoBunikas. — M. ; bepaun : Jlupekr-Memua,
2015. — 276 c. : un. — bubnuorp. B kH. — ISBN 978-5-
4475-0544-8 ; To xe [IOnextpoHHsIil pecypc]. — URL:
http://biblioclub.ru/index.php?page=book&i1d=278047
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Beinonnenune  un-
JTUBUTyaJIbHBIX ~ 3a-
JaHu  (TmpakThye-
ckasi pabora)

Oensuuna, JI.W. MaTepnieTanus Tekcra : JIEKTPOHHOE
ydyeOHO-MeToiuueckoe mnocodue / JL.U. densuuna ;
MunuctepcTBo o06pa3zoBanusi u Hayku PD, Kemepos-
CKMI rocyJnapcTBeHHbIN yHuBepcuret, Kadenpa rep-
MAaHCKUX U POMAHCKHUX S3bIKOB. — KeMepoBo : Keme-
POBCKHI1 rocyaapCcTBeHHbI yHUBEpcuTeT, 2017. — 48
c. — ISBN 978-5-8353-2163-6 ; To xe [DneKTpOHHBI
pecypc]. URL:
http://biblioclub.ru/index. php?page—book&ld 481507

I[logroroBka K KOH-
TPOJBHOU padoTe

JIucoBunkas, JI.LE. TexHomoruss JIMHIBUCTUYECKOTO
aHaIM3a XyJI0KECTBEHHOTO TEKCTa : y4eOHOe mocooue
JUIsl O0y4YaronIuXcsl MeJarorndyeckux CrenuaibHOCTEN
/ JLE. JlucoBunikas. — M. ; bepaun : Jlupekr-Meua,
2015. — 276 c. : un. — bubnuorp. B kH. — ISBN 978-5-
4475-0544-8 ; To xe [Dnexrponnsiil pecypc]. — URL:
http://biblioclub.ru/index.php?page=book&id=278047

IloaroroBka k Te-
CTUPOBAHUIO

Oensunna, JI.W. MaTepnieranus Tekcra : JIEKTPOHHOE
yuebHo-MeTonuyeckoe mnocobue / JLU. @ensnuna ;
MunuctepctBo oOpa3oBanus u Hayku PD, Kemepos-
CKUH TOoCynapCTBeHHbIN yHuBepcuteT, Kadenpa rep-
MaHCKMX M POMAaHCKUX s3bIKOB. — KemepoBo : Keme-
POBCKHI TOCYyIapCTBEHHbIM yHUBepcuteT, 2017. — 48
c. — ISBN 978-5-8353-2163-6 ; To xe [DneKTpOHHBI
pecypcl]. — URL:
http://biblioclub.ru/index.php?page=book&i1d=481507

Buns CP

[lepeuenb yueOHO-METOAUYECKOrO OOECTIeUeHHUs JHC-
IIUTITMHBI 110 BHITIOTHEHUIO CAMOCTOSITETHHOM PaOOThI

2

3

A CEMECTP

[TonroroBka  ycCT-
HBIX OTBETOB K
MPAaKTUYECKUM  3a-
HATHIM

Jlucosuukas, JI. E. TexHosorus JMHTBUCTUYECKOTO
aHaJu3a XyJI0’)KECTBEHHOTO TEKCTa : yueOHOoe mocoodue
JUIsl 00YyYaroluXcsl MeJaroTHYECKUX CrelHalbHOCTEN
/ JI. E. JIucoBuuikas. — M. ; bepaun : Jlupekr-Memua,
2015. — 276 c. : un. — bubnuorp. B kH. — ISBN 978-5-
4475-0544-8 ; To xe [Dnexktponnslil pecypc]. — URL:
http://biblioclub.ru/index.php?page=book&id=278047

Bemonnenne  wun-
JTUBUAYAIIbHBIX 3a-
JaHui  (mpakThye-
cKasi paboTa)

®engnnna, JI. . MaTepnperanus TeKCTa : 3JIEKTPOH-
HOe  yueOHO-meToguueckoe  mocobue /  JL
N. ®enssanna ; MuHucTepcTBO 00pa30BaHUsI M HAYKU
P®, KemepoBcknii rocyaapCTBEHHBI YHHUBEPCHUTET,
Kadenpa repmaHckux U poMaHCKUX si3bIKOB. — Keme-
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poBo : KeMepoBCKkHUii TOCY1apCTBEHHBI YHUBEPCUTET,
2017. — 48 c. — ISBN 978-5-8353-2163-6 ; To xe
[ DneKTpOHHBIHI pecypcl]. — URL:
http://biblioclub.ru/index.php?page=book&i1d=481507

3 |IloaroroBka K KOH-
TPOJBHOMN paboTe

Jlucosunkas, JI.LE. TexHomorus JIHMHTBUCTAYECKOTO
aHaJli3a XyA0KECTBEHHOIO TeKCTa : yueOHOe mocodue
TUTsE 0OYJarONTUXCs MearOTHYECKUX CIICIMATbHOCTEN
/ JLE. JIucoBumnkas. — M. ; bepnun : Jlupekr-Menua,
2015. - 276 c. : wi. — bubmmorp. B kH. — ISBN 978-5-
4475-0544-8 ; To xke [Dnexrponnslii pecypc]. — URL:
http://biblioclub.ru/index.php?page=book&i1d=278047

4 | IlogroroBka K Te-
CTUPOBAHUIO

Oensuuna, JI. . Matepnperanus Tekcra : 3JIEKTPOH-
HOE y4eO0HO-METOIUYECKOE rocooue / JI.
N. ®enganna ; MUHUCTEPCTBO 00pa30BaHMs U HAYKH
P®, KeMepoBCkHil ToCyAapCTBEHHBI YHUBEPCHUTET,
Kadenpa repmanckux U poMaHCKUX sI3bIKOB. - Keme-
poBo : KemepoBckuili rocy1apCTBEHHbBIN YHUBEPCUTET,
2017. - 48 c. - ISBN 978-5-8353-2163-6 ; To xe
[DJ1eKTpOHHBIM pecypc]. - URL.:
http://biblioclub.ru/index.php?page=book&i1d=481507

VY4eOHO-MeTOAMYECKHE  MaTepHalibl I CaMOCTOSITEIbHOM  paboThl
oOy4Jaronuxcsi U3 4Yucia MHBAJIWAOB M JIMIl C OIPAHUYEHHBIMU BO3MOXKHOCTSIMHU
3n0poBbs (OB3) npenocrasisitorest B hopmax, aAanTUPOBAHHBIX K OIPaHUYEHUSIM
UX 37I0pOBbS U BOCIIPUATHUS UH(DOPMAIUU:

Jist iUt ¢ HapyIIEeHUSIMU 3PEHUS

—B M€YaTHOUN (popMe yBEIMUECHHBIM HIPUPTOM,

— B (hopMe FIIEKTPOHHOTO JOKYMEHTA,

Jl1st U1 ¢ HapYLIEHUSIMU CITyXa:

— B IleyaTHOU (popme,

— B (JOpMeE JIEKTPOHHOIO JOKYMEHTA.
JInst 1 ¢ HapyIIEeHUsIMA OITIOPHO-JBUIAaTENIBHOTO aIlapara:

— B IleyaTHOM (popme,

— B (hopMe FIIEKTPOHHOTO JOKYMEHTA,
JlaHHBIN TIepeueHbh MOXKET OBITh KOHKPETU3UPOBAaH B 3aBUCHMOCTH OT
KOHTUHTCHTA 00YYaIOIINXCS.

3. OBPA3OBATEJIBHBIE TEXHOJIOTI'NA

Jlnsg peanuzanid KOMIETEHTHOCTHOTO TMOJIXOJa TMpPEeayCMaTpUBACTCS WC-
MOJIb30BaHUE B YYEOHOM TIPOIECCE aKTUBHBIX W MHTEPAKTUBHBIX (HOpM MpoBeEe-
HUS ayJUTOPHBIX ¥ BHEAYJIUTOPHBIX 3aHATUN C TETbI0 (OPMUPOBAHUS U PA3BUTHS
PO eCCUOHATIBHBIX HABBIKOB O0YJAFOIITIXCS.
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B ydeOHOM mporiecce HapsIy ¢ TPaaWIIMOHHBIMU 0Opa30BaTEIBHBIMHU TEX-
HOJIOTHSIMU HMCTIOJIB3YIOTCSI KOMITBIOTEPHOE TECTHPOBAHKE, MHTEPAKTUBHBIC TEXHO-
JIOTHH.

3.1. ObPA3OBATEJ/IbHBIE TEXHOJIOI'HY ITPH
INTPOBEJEHHMH JIEKNU

JIeK1IMOHHBIE 3aHATHS HE MIPEAYCMOTPEHBI yUeOHBIM TIAHOM.

3.2 OBPA3OBATEJIBHBIE TEXHOJIOI'MHX TIPU NNPOBEIEHWH
JABOPATOPHBIX 3AHATHI

9 cemecTp
Paznen 1. ®uitomornyeckuil aHaJIn3 aHTJIOA3BIYHOI'O TEKCTA
Tema 3ansTHs Bunbl npumensiembix o0Opa- | KonnuecTBo
30BaTEIbHBIX TEXHOJOTHIA 4acoB
XyIOKECTBEHHBIM  TEKCT | MHIUBUAYAIM3UPOBAHHOE 4
Kak OOBEKT (uosioruye- | 00y4eHHe C TPYIIOBEIM 00-
ckoro aHanu3za. IIpu3Haku | Cy)KI€HHUEM HUTOTOB, KOMMY-
XYJ0’KECTBEHHOT'O TEKCTA | HUKATUBHO-AEATEIbHOCTHAS
TEXHOJIOTHS
Kareropun xypoxxectBeH- | KOMMyHHKAaTUBHO- 4%
HOTO TEKCTa JEATEIbHOCTHAS ~ TEXHOJIO-
I'Usi, METOJ TPYIIIOBBIX JUC-
KyCCHIT™®
Kanp u xxaupoBas ¢opma | MHIMBUIYyanTU3UPOBAHHOE 6
JUTEPaTypHOTO TPOU3BE- | O0yueHHUe ¢ rpyINIoBbIM 00-
NEHUs CY’KI€HUEM HWTOIOB, 3BpH-
CTUYECKasl TEXHOJIOTUs
Kommosunuss npowussene- | UHauBuayann3npoBaHHOE 4*
HUSl. ApXUTEKTOHUKA TEK- | 00y4eHHE C IPYHIOBBIM 00-
cTa CY>KJIEHUEM HUTOrOB, paboTa
B MUKPO-Tpynmnax*
OyHKIMHU SI3BIKOBBIX €Au- | MHauBHIyanu3upoBaHHOE 6
HUI B XYJIO0KECTBEHHOM | 00yY€HHE C TPYNIOBBIM 00-
TEKCTE CY/KJICHUEM HTOTOB, KOMMY-
HUKATHUBHO-JEATEIbHOCTHAS
TEXHOJIOTHS.
CrnomecHbiii  o0pa3. 00- | UnnuBuayann3upoBaHHOE 6
pa3HBI CTPOU TEKCTA oOydeHue ¢ rpymnmnoBbIM 00-
CY’KJI€EHUEM HTOIOB, KOMMY-
HUKATUBHO-JEATEIIbHOCTHAS
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TCXHOJOT'HUA

7 CtpykTypa mnoBecTBOBa- | UHIUBUAYaTU3UPOBAHHOE 4*

HUS o0ydyeHue ¢ rpynmnoBbIM 00-
CY)KJICHEM UTOTOB*,

8 XynoxecTBeHHOE BpeMs U | KoMMyHUKaTHBHO- 4*
MIPOCTPAHCTBO NEATEeIbHOCTHAsT ~ TE€XHOJIO-

rus*

9 Crioco0Obl BeIpakeHUs aB- | UHIUBUAyaTU3UPOBAHHOE 4*
TOPCKOW TO3UIMH B XYy- | OOyYeHHUE ¢ rPyNIOBBIM 00-
JIO’KECTBEHHOM  TEKCTE: | CYKJAEHUEM HUTOroB, padoTa
3arjaBue, KJIIOYEBBIE CJIO- | B MUKpO-Tpymmax™®
Ba, UMsi COOCTBEHHOE, pe-

MapKu
WNHuTrepTekcTyanbHble CBSi- | DBPUCTUYECKAs  TEXHOJIO- 4

10 | 3u nuTEepaTypHOrO Mpou3- | rus, padoTa B  MHKpPO-

BEJICHUS rpynmnax, KOMMyHHUKAaTUBHO-
NeSTeTPHOCTHAST ~ TEXHOJIO-
THS.

Pa3nen 2. ®uionornyeckuii aHaJIn3 HEMELKOSI3BIUHOIO TEKCTA

1 XyHOKECTBEHHbIA  TEKCT | MHIUBUIYAIM3UPOBAHHOE 6
KaKk OOBEKT ¢uiosoruye- | 00ydeHue ¢ IPYIIOBBIM 00-
ckoro aHanu3za. [Ipu3Haku | Cy)KI€HHEM HUTOTOB, KOMMY-
XYJI0’)KECTBEHHOT'O TEKCTA. | HUKATUBHO-/IESTEIIbHOCTHAS

TEXHOJIOTHS

2 Komnosuunonno-peueBbie | KoMMyHHKaTUBHO- 4*
(hOpMBI U TEKCT NEATEIbHOCTHAST  TE€XHOJIO-

rus*

3 [ToBecTtBOBarenbHas 1iep- | UHAMBHAYaTM3UpOBAaHHOE 4
CIEKTHBA TIPO3aMYECKOTO | 00yUeHHEe ¢ TPYNIOBBIM 00-
JUTEPATYPHOTO TPOU3BE- | CYKIECHUEM UTOTOB, 3BPHU-

JICHUS: €€ BUJIbI; TUIIBI [10- | CTUYECKasi TEXHOJIOTUS
BECTBOBATEJIEH

4 KommnoHneHTEI NuauBuayanu3upo- 2%
CTPYKTYpbl 00Opa3oB Iep- | BAHHOE 00y4YEHHUE C TPYIIOo-
coHaxel. PeueBasi CTpyK- | BBIM OOCYXKJIEHUEM HTOTOB,

Typa 00pasa mepcoHaxa paboTa B MUKpO-Tpynmax*

5 CemanTHueckasi CTPyKTy- | UHIMBUAYaTU3UPOBAHHOE 4%
pa XyJI0’KeCTBEHHOTO TEK- | 00yueHHUe ¢ rPyNIoBbBIM 00-
cta. “CuibHble” TO3HULMH | CY)KIEHHUEM UTOTOB, KOMMY-

TEKCTa. HUKATUBHO-JIEATEIILHOCTHAS
TEXHOJIOTHS. *
6 TemnopaneHas cTpykrypa | UHIUBUAYaTU3UPOBAHHOE 4

XYOO0KECCTBCHHOI'O TCKCTA

o0y4yeHue ¢ rpynmnoBbIM 00-
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CYXKICHUEM HMTOI'OB, KOMMY-
HUKATUBHO-ACATCIIbHOCTHAA
TCXHOJIOT'UA

7 IIpocTpancTBeHHas NuauBuyain3upoOBaHHOE 4
CTPYKTypa XYJO0>KECTBEH- | 00y4eHHEe C TPYNIOBBIM 00-
HOTO TEKCTa CY>KJIEHUEM HTOTOB, MUMUTA-
[MOHHASI (UTPOBasi) TEXHO-
JIOTHSL.
8 [lepconanbHast cTpykrypa | KoMMyHUKaTHBHO- 4*
XYJI0)KECTBEHHOTO TEKCTa | ICITEIIbHOCTHAS  TEXHOJIO-
rus.*
9 MopanbHast CTpyKTypa | MHAMBUAYaTu3upOBaHHOE 2
XyJI0’)KECTBEHHOTO TeKCTa | 0OydeHHEe C TPyNHIoBBIM 00-
CYXXJIEHHEM HUTOTOB, paboTa
B MUKpO-Tpynnax
Crunmuctuyeckass — CTPyK- | DBPUCTUYECKAsE  TEXHOJIO- 6
10 |Typa  XyHOXKECTBEHHOIO | rus, paboTa B  MHKpPO-
TEKCTa rpyImax, KOMMyHUKAaTHUBHO-
NEATETLHOCTHAST ~ TEXHOJO-
THSL.
Wroro: 86
B 1. 4. uHTEpaKTHBHOE OOYyUCHME 34*
Cemectp A
Paznen 1 . @unosiornyeckuii aHaau3 aHrJI0sI3bIYHOTO TEKCTa
1 K. Mansfield A Cup of | UnnuBuayanuzupoBaHHOe 6
Tea o0y4eHue ¢ TpymnmoBbIM 00-
CY)KJIEHUEM HTOTOB, KOMMY-
HUKATHBHO-JIEATETLHOCTHAS
TEXHOJIOTHSI
2 O’Henry A  Retrieved | KoMMyHUKaTHBHO- 4%
Reformation NEATEILHOCTHAS  TEXHOJIO-
I'¥si, METOJI TPYIIOBBIX JUC-
KyCCHiT™®
3 Munro (Saki) The Open | UaauBuayanu3upoBaHHOE 4
Window o0ydeHue ¢ rpymnmnoBbIM 00-
CY)KIEHUEM WTOTOB, JBPH-
CTHUYECKasl TEXHOJIOTHUS
4 W. S. Maugham Mr. | UnauBuayanu3upoBaHHOE 4*
Know-All o0yueHue ¢ rpymnmnoBbIM 00-
CYXXJIEHHEM HUTOTOB, paboTa
B MUKpPO-Tpynmnax*
5 G. Green The Invisible | UnauBuayanu3upoBaHHOE 6

Japanese Gentlemen

0o0yueHue ¢ rpynmnoBbIM 00-
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CY’)KIACHUCM HUTOIoB, KOMMY-
HUKAaTHUBHO-ACATCIIbHOCTHAsA
TCXHOJIOTHA.

6 Frank O’Connor My Oe- | UnauBuayaau3upoBaHHOE 4%
dipus Complex o0ydyeHue ¢ rpynmnoBbIM 00-
CYXKJIEHHEM HTOTOB, KOMMY-
HUKATUBHO-JIEATEILHOCTHAS
TEXHOJIOTHS*.
7 J. Galsworthy The Japa- | UanuBuayann3upoBaHHOE 4*
nese Quince oOy4eHue ¢ rpymmoBbIM 00-
CYXJCHHEM HTOTOB, UMHUTa-
IIMOHHAsT (UTpOBasi) TEXHO-
jorus’®.
8 E. Hemingway Hills like | KommyHukaTtuBHO- 4%
White Elephants NEATEIbHOCTHAA  TEXHOJIO-
rus®.
9 F .S. Fitzgerald The | UanuBuayann3upoBaHHOE 4
Swimmers oOy4eHue ¢ rpymmoBbIM 00-
CYXJCHHEM HWTOroB, paboTa
B MHUKPO-TPyITIax
Th. Dreiser An American | OBpucTrudeckas  TEXHOJIO- 6
10 | Tragedy (an extract) rusi, paboTta B  MHKPO-
rpynmnax, KOMMYHHUKAaTHUBHO-
JCSTENIbHOCTHA ~ TEXHOJO-
THsI.
11 | O. Wilde The Portrait of | OBpuctuueckas  TEXHOJIO- 4
Dorian Gray (an extract) rusi, paboTta B  MHKpPO-
rpynmnax, KOMMyHHUKAaTUBHO-
JIeSITeTbHOCTHASI TEXHOJIOTHS
Paszpnen 2 . ®unosornyeckuii aHaJn3 HEMEIKOS3bIYHOI0 TEKCTa
E.M. Remarque. Drei Ka- | UnauBuayanu3upoBaHHOE 4
1 meraden (Auszug) o0ydyeHue ¢ rpymnmnoBbIM 00-
CYXJICHHEM HTOTOB, KOMMY-
HUKATUBHO-/IESATEIILHOCTHAS
TEXHOJIOTHUS
2 Th.Mann. Buddenbrooks | KommyHukatusHo- 2%
(Auszug) NEATEIbHOCTHAsT ~ TE€XHOJIO-
rus*
3 M.L.Kaschnitz. Popp und | UnguBuayanu3upoBanHoe 6
Mingel oOy4eHue ¢ rpymnmoBbIM 00-
CYXJCHHEM HWTOTOB, JBpH-
CTHYECKAast TEXHOJIOTHsI
B. Brecht. Der Augsburger | UnauBuayann3upoBaHHOE 4%
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4 Kreidekreis (Auszug 1) o0yueHue ¢ rpymnmnoBbIM 00-
CYXJCHHEM HWTOTOB, paboTa
B MUKpPO-Tpynmnax*
W. Borchert. Schischy- | UnaguBuayanu3upoBaHHoe 4
5 phusch oder der Kellner | o6yueHnue ¢ rpynmoBbIM 00-
meines Onkels (Auszug) | cy’kIeHHEM HUTOTOB, KOMMY-
HUKATHBHO-JIEATETLHOCTHAS
TEXHOJIOTHSI.
B. Brecht. Der verwundete | UnauBuayanu3npoBaHnHoe 4*
6 Sokrates oOydeHue ¢ rpynmoBbIM 00-
CYXJICHHEM HTOTOB, KOMMY-
HUKaTHUBHO-/IEATEITbHOCTHAS
TEXHOJIOTHST ™.
H. Boll. Und sagte kein | UnauBuayanu3upoBaHHOE 2%
7 einziges Wort (Auszug) o0yueHue ¢ rpymnmnoBbIM 00-
CYXJICHHEM HTOTOB, UMHUTA-
MOHHASI (UTPOBasi) TEXHO-
JorHs*.
St.Zweig. Schachnovelle | KommyHnukaTuBHO- 2%
8 (Auszug) JeSITEILHOCTHAS ~ TEXHOJIO-
rust. *
G.Wohmann. Die Klavier- | UnauBuayanu3upoBaHHOE 4
9 stunde 0o0yueHue ¢ rpymnmnoBbIM 00-
CYXJCHHEM HUTOTOB, paboTa
B MUKPO-TpyMmax
10 | K.Mann. Mephisto OBpUCTHYECKAST TEHOJIOTHS, 4
paboTta B MHUKpO-TpYIIIAX,
KOMMYHHUKATHBHO-
NESATETLHOCTHAST ~ TEXHOJO-
THSL.
Wroro: 86
B 1. 4. uHTEpaKTHBHOE 0OYyUEHHE * 34*

YCHEBAEMOCTHU U MPOMEXYTOUYHOM ATTECTALIUU

4 OIHEHOYHBIE CPEJACTBA /UIAA TEKYHIEI'O KOHTPOJIA

4.1 ®OH OHEHOYHbLIX CPEACTB AJIAA NPOBEJAEHUSA TEKY-

IHIEI'O KOHTPOJIA
9 cemectp
Makcu-
Ne| HaumenoBanme
Bujsr oniennBaeMbIx padboT MaJIbHOE
pasznena
KOJI-BO Oai-

24




JIOB

2 3 4
Paznen 1 .®Oumonornyeckuili aHaaus3 aHrJI0sA3bIYHOIO TEKCTA
1 | XymoxecTBeHHBIM TeKcT Kak | [IpakTtuueckas pabota 1
O0OBEKT ¢dunonornyeckoro | YCTHBIN OMpoc 1
aHaJu3a. [Ipu3naku | InauBHuyanbHbIE 3a1aHNUS 1
XYJ0’)KECTBEHHOTO TEKCTA.
2 | Kareropumn xynoskectBeHHoro | [Ipaktuyeckas pabota 1
TEKCTa YcTHBIN 0ITPOC 1
NHuBuayabHbIE 3a0aHUS 1
3 | XKanp u xanpoBas dopma jau- | [Ipaktuueckas padota 1
TEPATYPHOTO MPOU3BEICHUSA Y CTHBIN OITPOC 1
NHuBuayabHbIE 3aJaHUS 1
4 | Komno3umust mpousBenenus. | [Ipaktuyeckas padora 1
ApXUTEKTOHUKA TEKCTA YcTHBIN 0IIPOC 1
WMHauBHyalIbHBIE 33/1aHUS 1
5 | ®ynkuuu a36IKOBBIX enuHull B | [IpakTrueckas pabora 1
XYZA0KECTBEHHOM TEKCTE YcTHBIN onTpoC 1
WNHauBHyaJIbHBIE 33/1aHUS 1
6 | CnoBecHbiii 00pa3. OOpasnsiii | [IpakTuueckas padota 1
CTpOM TEKCTa Y CTHBIN OITPOC 1
NHuBuayaIbHbIE 3aJaHUS 1
7 | CTpyKTypa MOBECTBOBAHUS [Ipaktuueckas pabora 1
YcTHBIN onTpoC 1
WMHauBHyalIbHBIE 33/1aHUS 1
8 | XynoxectBeHHoe Bpems u | [Ipaktuueckas pabota 1
MPOCTPAHCTBO YcTHBIN onTpoC 1
WNHauBHyaJIbHBIE 33/1aHUS 1
9 | CriocoObl BhIpaKeHHs aBTOp- | [IpakTHueckas pabota 1
CKOM TIO3UIMHA B XYyJOXKe- | YCTHBIM OIIPOC 1
CTBEHHOM TEKCTe: 3ariaBue, | UHIuBuAyalbHbIE 3a0aHUS 1
KJIFOUEBbIE CJIOBA, HMsI COO-
CTBEHHOE, PEMAPKHU
Wuteprekcryanbubie  cBs3u | [IpakTuyeckas padorta 1
1 | auTepatypHOro Npou3BeneHUs | Y CTHBIA OIIPOC 1
0 WNHauBHyalIbHBIE 33/1aHUS 1
Pa3nen 2 .®unoornyeckuii aHaJIn3 HEMELKOSI3BIYHOIO TEKCTA
1 | XynoxecTBeHHBIM TeKCcT Kak | [IpakTtuueckas pabota 1
00BEKT dbunonorunyeckoro | YCTHBIN ompoc 1
aHanu3a. [lpusnHaku xynoxke- | UHIuBuAyalbHbIE 3a0aHUS 1

CTBCHHOTI'O TCKCTA.
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2 | KoMIo3UIIMOHHO-PEUYEBBIE [IpakTuueckas padota 1
(hOpMBI U TEKCT Y CTHBIN OITPOC 1
NHuBuayabHbIE 3aJaHUS |
3 | IloBecTBOBaTenbpHass mepcriek- | [Ipaktuueckas padota 1
THBA IPO3aWYECKOTO JUTEpa- | Y CTHBIN OMpocC 1
TypHOTO TIpou3BeAcHUsA: ee | UHauBUyanbHbIE 3a/IaHus 1
BH/JIbI; TUIIBI IOBECTBOBATEIEH
4 | KomnoHneHTsl cTpyKTypbl 00- | [IpakTuyeckas pabora 1
pa3oB mnepcoHaxen. Pedeas | YcTHBIN onpoc 1
CTPYKTypa oOpa3a nepcoHaxka | UHauBuayanpHbIe 3aJaHUS 1
5 | CemanTHueckas ctpykrypa | [IpakTudeckas padbora 1
XYJI0KECTBEHHOTO TEKCTA. | Y CTHBII ONpoc 1
“CunpHbIe” TTIO3UIINN TEKCTA. NuauBuayanbHbie 3a1aHUA 1
6 | TemnopanbHas cTpykTypa Xy- | [Ipaktuueckas pabora 1
JI0KECTBEHHOI'0 TEKCTa YcTHBIN 0IIpoC 1
NHuBuayanbHbie 3aaHUs 1
7 | llpoctpancTBenHas cTpykrypa | [Ipaktuueckas pabora 1
XYZA0KECTBEHHOI'O TEKCTA YcTHBIN onTpoC 1
NHuBuayanbHble 3aaHUs 1
8 | IlepconanbHas cTpykrypa Xy- | [IpakTuueckas padbora 1
J0’KECTBEHHOT'O TEKCTA VYceTHbIl o1poc 1
NHuBuayalbHbIE 3a0aHUS 1
9 | MonanbHast cTpyktypa Xyno- | [Ipaktuueckas pabota 1
KECTBEHHOTO TEKCTa VYcerHbli o1poc 1
NHnuBuayanbHbie 3aaHUS 1
1 | Crunuctuueckas — crpykrypa | [Ipaktuueckas pabora 1
0 | XyZ10’)KECTBEHHOI'O TEKCTa YcTHBIN 0ITpOC 1
NHuBuayanbHble 3aaHUs 1
KomnwroTepHoe TectTrupoBaHue (TeKyIas aTrTecTaius) 40
BCEI'O 100
A cemectp
Mak-
HaumenoBanue Bungel  oneHMBaeMbIX | CHUMaIbHOE
pasnena pabort KOJ-BO Oar-
JIOB
2 3 4

Paznen 1 .Ounomornyeckuii aHaaIn3 aHIJI0SI3bIYHOTO TEKCTA
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1 | Kommekcusiii ananu3 xyzo- | [Ipaktuueckas pabora
KECTBEHHOTO TEKCTa VYceTHbIi orpoc
K. Mansfield A Cup of Tea NHuBuayanbHbIe 3aaHUS

2 | KommiekcHeiii ananu3 Xxyno- | Kontponbhas paborta
YKECTBEHHOI'O TEKCTa YcTHBIN onTpoc
O’Henry A Retrieved Refor- | UnauBugyansHbIe 3a0aHus
mation

3 | Kommiekcublid  aHanmu3 xyno- | [Ipaktuueckas paborta
YKECTBEHHOT'O TEKCTA Y CTHBIN OITpOC
Munro (Saki) The Open Win- | UaauBuyansHbIe 3a1aHUS
dow

4 | KomrutekcHblid  aHanmu3  xyno- | [Ipaktuueckas pabora
YKECTBEHHOI'O TEKCTa YcTHBIN onTpoC
W. S. Maugham Mr. Know- | UnauBuyanpHbIe 3aJaHUS
All

5 | KommnekcHplit aHanu3 xyno- | [Ipaktuueckas pabota
YKECTBEHHOT'O TEKCTA Y CTHBIN OIIPOC
Graham Green The Invisible NHnuBuyanbpHbie  3a-
Japanese Gentlemen JaHUs

6 | Kommnekchslit ananu3 xyno- | KontponbHas pabota
KECTBEHHOI'0 TEKCTa VYcTHbIi orpoc
Frank O’Connor My Oedipus | UnauBugyanbHbIe 3aJaHUS
Complex

7 | KommiekcHpiii  aHanu3 Xxyzo- | [Ipaktudeckas pabora
YKECTBEHHOTI'O TEKCTa YcTHBIN onTpoc
J. Galsworthy The Japanese | UnauBuayansHbie 3a0aHUs
Quince

8 | KommnekcHbiii ananu3 xyno- | [Ipaktudeckas padbora
ecTBeHHOro TekctakE. Hem- | YcrHbIN onipoc
ingway Hills like White Ele- | UnnuBuyanbHbie 3a1aHus
phants

9 | Kommekcusiii aHanu3 xyzo- | [Ipaktuyeckas padora
YKECTBEHHOT'O YcTHBIN onTpoc

F. S. Fitzgerald Hot and | UnauBuayansHbie 3ananus
Cold Blood
Kommnekcupiti  ananu3 | KontponsHas pabora

1 | Xy[10)KECTBEHHOTO TEKCTa VYceTHbIit oripoc

0 Th. Dreiser An Ameri- | UnauBuayanpHbIe 3a1aHUs
can Tragedy (an extract)

1 Kommexkcupiii  ananus | [lpaktudeckas padota

1 | Xy[10)KECTBEHHOTO TEKCTa VYceTHbIit orpoc

O. Wilde The Portrait of

NupuBrunyanbHble 3a1aHUA
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| Dorian Grey

Pasnen 1 .®unonoruyeckui aHaau3 HCMCIOKOA3ZBIYHOT'O TCKCTAa

1 | KommekcHeii aHanmu3 Xxyno- | [Ipaktuueckas pabota 1
KECTBEHHOT'O TEKCTa VYeTHbIi orpoc
E.M. Remarque. Drei Kame- | UnauBugyansHbie 3a0aHus 1
raden (Auszug)

2 | KommiekcHbiii ananu3 xyzno- | [Ipaktuueckas pabora 1
YKECTBEHHOI'O TEKCTA YcTHBIN 01IIpOC 1
Th.Mann. Buddenbrooks | UnquBuayansHble 3a1aHUS 1
(Auszug)

3 | KommekcHbli aHanmu3 Xyno- | KonTposibHas pabota 1
YKECTBEHHOI'O TEKCTa Y CTHBIN OITpOC 1
M.L.Kaschnitz. Popp und | UaauBuayansHbIC 3a1aHUS 1
Mingel

4 | KommuiekcHbld aHanu3 Xxy#ao- | [Ipaktuyeckas paborta 1
YKECTBEHHOI'O TEKCTA YcTHBIN 0IIPOC 1
B. Brecht. Der Augsburger | UnauBuayanbHble 3aJaHUS 1
Kreidekreis (Auszug 1)

5 | KommnekcHplii ananu3 xyno- | [lpaktuueckas pabora 1
YKECTBEHHOI'O TEKCTA YCTHBIN OnpocC
W. Borchert. Schischyphusch | UnauBuayansHbie 3a1anus 1
oder der Kellner meines On-
kels (Auszug)

6 | KommekcHbii anHanmu3 Xyno- | KontponbHas paborta 1
YKECTBEHHOI'O TEKCTa YcTHBIN onTpoC
B. Brecht. Der verwundete | UnauBuayanbHbIe 3aJaHUS 1
Sokrates

7 | Kommuiekcublit ananu3 xyno- | [Ipaktudeckas pabora 1
YKECTBEHHOI'O TEKCTA YcTHBIN 0IIPOC 1
H. Boll. Und sagte kein einzi- | UnauBuyansHbIe 3a1aHUS
ges Wort (Auszug)

8 | KommiekcHplii ananmm3 xyno- | [Ipaktuueckas pabota 1
KECTBEHHOI'O TEKCTa Y CTHBIN OITpOC 1
St.Zweig. Schachnovelle | UnauBuayansHbIe 3a1aHUS 1
(Auszug)

9 | Kommuiekcubiit ananu3 xyno- | [Ipaktudeckas pabora 1
YKECTBEHHOI'O TEKCTA YcTHBIN 0IIpoC 1
G.Wohmann. Die Klavier- | UnauBuayansHble 3a0aHUS 1
stunde

1 | KommnekcHbii aHanmu3 Xyno- | KonTposbHas paborta 1

0 | ’eCTBEHHOI'O TEKCTa VYceTHbIi orpoc 1
K.Mann. Mephisto NHuBuayanbHbIe 3aaHUS 1

1 | KommekcHeli aHanmm3 Xyno- | [Ipaktuueckas pabota 1
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I | »KeCTBEHHOIr0 TEKCTa YCTHBIN onpoc 1
K.Mann. Mephisto. Tsopue- | UHauBUIyanbHBIE 3a1aHUS 1
CTBO MUCATEJS
KomneroTepHoe TecTrupoBaHue (TEKylas aTrTecTaius) 40
BCEI'O 100
4.1.1 BOITPOCHI IJIs1 YCTHOT'O OITPOCA
9 cemecTp
1 paznen
1. What elements belong to the supraverbal (poetic) layer?
2. Prove that the supraverbal and the verbal layers of the text are insepa-
rable?
3. What hierarchy do the components of the poetic structure compose?
4. What are the factors conditioning that images in a literary text are in-

completely represented?

5. In what works is the degree of incompleteness greater?

What is the function of a poetic detail?
7 What is a way of imaginative cognition in the arts?
8. In what means are analogy and contrast expressed?
9

What is understood by recurrence of an element in the text?

10.  What is the function of the recurrence of an element in a literary text?
11.  What does discreteness deal with? What’s the difference between por-

tioning and the compositional structure?
12.  What are the minimal supra-syntactical units?
13.  What is understood by the message of the text?

14. . What are the kinds of information conveyed by the text?

15.  What is understood by implication of precedence?
2 paznen

Tuema «Semantische Struktur des Textes»

1. Nominative Ketten als Komponenten der semantischen Textstruktur.

2. Methodische Schritte fiir die Ermittlung der nominativen Ketten.

3. Der Begriff der konnotativen Ketten.

4. Die Komposition als eine Komponente der semantischen Textstruktur

Traema «Starke Positionen des Textesy
1. Der Titel.

2. Das Epigraph.

3. Der Anfang

Traema «Starke Positionen des Textesy
1. Der Schluss (das Ende)
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2. Verbindungsarten zwischen den Kompositionsteilen des Ganztextes.
Tuema «Temporale Struktur eines literarischen Textes

1. Die Kategorie der Zeit und ihre Aspekte.

2. Monotemporale und polytemporale Texte.

A cemecTp
1 paznen

Why can the pronoun I not be identified with the author of the text?
How is the pronominal system revealed in the text?

What is the function of the use of the articles in the literary text?
Which tense is used as a generic marker?

What are special literary words classified into?

What are colloquial words classified into?

What is understood by image?

What hierarchy do the images in the literary work constitute?

Is the literary text itself considered to be an image?

What are the basic methods of characterization of the main character?
What’s the difference between theme and idea?

What is understood by plot of the literary text?

What plot structure is considered to be close and open?

What plot element expresses the highest point of the action?

What works are characterized by an open plot structure?

A IO o e S R e A

2 pazgen

Tuema «Temporale Struktur eines literarischen Textes»
7.1. Das Tempusfeld.

7.2. Das Temporalnetz und seine Aufgaben im Text.
Tuema «Die lokale Struktur des Textes»

1. Der Raum als eine Kategorie der Poetik.

2. Der linguistische Aspekt der lokalen Struktur.

3. Das Lokalnetz. Monolokale und polylokale Texte.
4. Die Aufgaben des Lokalnetzes.

Tuema «Die lokale Struktur des Textes»

1. Der Raum als eine Kategorie der Poetik.

2. Der linguistische Aspekt der lokalen Struktur.

3. Das Lokalnetz. Monolokale und polylokale Texte.
4. Die Aufgaben des Lokalnetzes.

30



4.1.2 3BAJAHUSA JJISA KOHTPOJIBHBIX PABOT 110 TEMAM
KonTtpoJsabnas padora Ne 1

KomMriekcHbll aHaJIM3 OJHOTO M3 MPOU3BEACHUN ciemyromux aBTopos: O.
I'enpu, K. Menchuna, 3. Xemunrysi, I'. ['pun, C.Mosm, @.0. KonHop.

Kontpoabnasi padora Ne 2

KomrutiekcHblli aHamM3 OOHOTO M3 NPOMU3BEICHUM CIIEIYIOIIUX aBTOPOB:
M.JIL. Kamnui, b. bpexTt, B. Bopxept, I'. benns, C. Lgeiir, I'. BomanH.

Cxema unTepnperanuu texkcra (mo JI. I'. babenko)

BrlisiBiieHHE SKCTPATTMHIBUCTUYECKUX MAPaMETPOB, CYIIECTBEHHBIX NJISi WH-
TEepOpeTallMi U OpraHu3alMy JAHHOTO TEKCTa (BHETEKCTOBBIE MPECYNIO3UIIUU:
BpEMS CO3/IaHMs TEKCTa, JIMYHOCTh aBTOpa U €ro TBOpYeCKas Cyap0a, ero mpuHa-
JEKHOCTh K OINPEACICHHOMY JUTEPATYPHO-XY/I0KECTBEHHOMY HAIpPaBICHUIO U
np.).

2. Onpenenenue (B o61emM Buje) (PYHKIIMOHATBHO-CTUICBOM MPUHAIJICHK-
HOCTH XYJ0’K€CTBEHHOT'O TEKCTa U OCOOEHHOCTEH €ro >KaHpOBO-CTUIIEBOM OpraHu-
3alMM (B JIUTEPATYpPOBEAYECKON TPAAUIIMU U B KOHUENIUU PEUYEBEIHUS, PEUEBBIX
KaHPOB)

3. AHanu3 ceMaHTUYECKOr0 MPOCTPAHCTBA TEKCTA.

3.1. AHanM3 KOHUENTYaJlbHOTO MPOCTPAHCTBA TEKCTA.

BrisiBnenne Habopa KIH0YEeBBIX CIIOB TEKCTA.

Omnpenenenre 6a30BOro KOHIENTA.

Onucanue koHuentochepsl 0a30BOro KOHIIENTA.

3.2. AHanu3 A€HOTaTUBHOI'O IPOCTPAHCTBA TEKCTA.

BrisiBiieHHEe MaKpOCTPYKTYphl TeKCTa— HaOOpa MaKpOMpPONO3UILIUNA U CBS-
3bIBAIOIINX WX OTHOIICHHI.

Onucanre 0COOEHHOCTEH JIEKCUKO-CEMAaHTUUYECKUX PENPE3CHTALNM TEKCTO-
BbIX CUTYallUU.

AHanu3 XyJ10°)KECTBEHHOTO BPEMEHH U CIIOCOOOB €ro TEKCTOBOT'O BOILIOIIIE-
HUSL.

AHann3 XyJa05KeCTBEHHOTO MPOCTPAHCTBA M SI3BIKOBBIX CIIOCOOOB €ro BO-
IUJIOLLIEHUS.

3.5. AHanu3 3MOTHBHOIO MPOCTPAHCTBA TEKCTA.

3.5.1. BeisiBi€eHHE U XapaKTEPUCTUKA SMOTUBHBIX CMBICIOB B CTPYKType 00-
Pa30B MEPCOHAKEMN.

3.5.2. BeIsBiIeHUE U XapaKTEPUCTUKA SMOTUBHBIX CMBICIIOB B CTPYKTYpe 00-
pasa aBTopa.
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3.5.3. Ananu3 3MOUMOHAIBHOW TOHAJBHOCTH TEKCTAa C HMCIOJb30BaHUEM
NICUXOJIMHIBUCTUYECKOTO DKCIEPUMEHTAa M JIEKCUKO-CEMAaHTUYECKOro aHaiIu3a
TEKCTa.

3.5.4. BolsBlieHHE SKCTEHCHOHAIBHBIX SMOTUBHBIX CMBICIIOB.

3.6. AHaimn3 MOJaIbHOCTHU TEKCTA.

4. AHaiu3 CTpYKTYpHOU OpraHU3alllK TEKCTa.

4.1. AHanu3 4IEHUMOCTHU TEKCTA.

Omnucanne 0cOOEHHOCTEN 00BEMHO-TIPArMaTHUECKOTO WICHEHHS TEKCTa.

AHanu3 CTpyKTYpHO-CMBICIIOBOTO YJICHEHHUS TEKCTA!

Brissinenune CCL,.

OnucaHue BHYTpEHHEr0 KOMIIO3UIHMOHHOTO yerpoiictBa CCLI.

4.1.3. AHa)IM3 KOHTEKCTHO-BaPUATUBHOI'O YWIEHEHHUS TEKCTA:
4.1.3.1. BrisABIeHHE M XapaKTEPHUCTHKA IPEACTABICHHBIX B TEKCTE
KOMITO3UIIMOHHO-PEUYEBBIX OPM aBTOPCKOM peun
4.1.3.2. XapakTeprucTUKa HCIOJb3YEMbIX B TEKCTE CIIOCOOOB pempe-
3eHTaIMU Yy>KOH peur (IOJIUJIOT, TUajor, MOHOJIOT, KOHCTPYKIIMHU C MPSIMOM, KOC-
BEHHON M HECOOCTBEHHO-TIPSIMON PEUblo, MOTOK CO3HAHUS, BHYTPEHHUI MOHOJIOT,
TEKCTOBbIE BKPAILJICHUSI C BHYTPEHHEHN peyblo).

4.2. AHanu3 CBSI3HOCTH TEKCTA.

BrlsiBlieHHE M XapaKTepUCTHUKa TEKCTOOOPA3YIOIIUX JTOTUKO-CEMAaHTUYECKUX
CBSI3EH.

AHanu3 TEKCTOOOPA3YIOMINX PAMMATHYECKUX CPEICTB CBA3H.

AHanu3 TEKCTOOOPA3YIOMIMX MPAarMaTHYECKUX CBSI3EH.

5. AHanu3 KOMMYHHUKaTUBHOM OpraHU3ally TEKCTA.

XapakTepucTuka KOMMYHHUKATUBHOTO PErHCTpa TEKCTa U ero ()parMeHTOB.

5.2. Xapakrepuctrka HauOoJiee 4acTO HMCIOJIb3YEMBIX B TEKCTE€ TeMa-
pPEMaTUYECKUX CTPYKTYD.
5.3. AHaJIU3 TEKCTOBBIX PEMATUYECKUX JIOMUHAHT.

6. XapakTepucTUKa UCIIOIb3YEMBIX B TEKCTE MPUEMOB aKTyaJIU3allui CMbIC-

j1a (BBISBJICHHE TEKCTOBBIX JOMUHAHT):

6.1.CBoeoOpa3ue BbIOOpa JIEKCMYECKUX EAUHUI] U HCIOJb3yEeMbIX
JIEKCUYECKHUX KaTETOPUH.

6.2.4acTOTHOCTb MOBTOPSIIOLUIUXCSI CAHTAKCUYECKUX CTPYKTYP.

6.3.0co0eHHOCTH NIOpsJIKa CIIOB.

6.4.Mcnonb3oBaHre B TEKCTE€ OOpPA3HBIX CPEACTB U CTHIMCTUYECKUX
IPUEMOB.

7.000011€HE PE3YIBTATOB JTUHIBUCTUUYECKOTO aHaIu3a XYJA0KECTBEHHOIO
TEKCTa.

IIpumepHas cxeMa HHTEPNPETAIUM XY/A0:KECTBEHHOI0 TEKCTA

1.Literaturwissenschaftliche Aspekte der Textanalyse

1.1.Informieren Sie sich tiber den Autor und das Werk
1.2.Erldautern Sie die Zusammenhénge zwischen biographischen Daten und
der im Text dargestellten moglichen Welt
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2.Landeskundliche Aspekte der Textanalyse
2.1.Wann und wo spielt die Handlung?
2.2.Welche Merkmale der Zeit (Epoche) und des Handlungsortes sind im
Text vorhanden (Daten, Realienworter, Eigennamen usw.)
3.Analyse von Thema und Struktur des Textes
3.1.Fassen Sie in wenigen Worten den Inhalt des Textes zusammen
3.2.Was ist der Kern der Mitteilung?
3.3.Teilen Sie den Text so in Abschnitte ein, dass Teiltexte entstehen, die
inhaltlich zusammenhéngen. Worum geht es in jedem Teiltext?
3.4.Bestimmen Sie die Funktion des Titels fiir den Aufbau des Textthemas
4.Analyse der Figurenkonstellation
4.1.Welche handelnden Personen werden vom Autor eingesetzt?
4.2.Welche Figuren (Figurengruppen) sind die dramatischen Gegenspieler?
4.3.Wie verhalten sich die Figuren zueinander?
5.Analyse der Darstellungsarten
5.1.Verfolgen Sie den Gebrauch verschiedener Darstellungsarten und ihren
Zusammenhang in der Textstruktur
5.2.Welche Darstellungsart steht im Mittelpunkt des vorliegenden Textaus-
zuges?
5.3.Bestimmen Sie ihre sprachlichen Besonderheiten
6.Analyse der Erzédhlperspektive
6.1.Mit welchem Erzédhlertyp haben wir tz tun?
6.2.0b die Stimme des Autors in dem Text horbar ist?
7.Analyse der Erzdhlweise
7.1.Mit welcher Erzdhlweise haben wir zu tun? (epische, dramatische, ki-
nematographische und lyrische)
7.2.Verfolgen Sie das Zusammenspiel des Epischen, Dramatischen und Ly-
rischen in dem vorliegenden Text
8.Analyse der Redeformen
8.1.Mit welchen Redeformen haben wir in diesem Text zu tun? (direkte,
indirekte Rede, innerer Monolog, erlebte Rede)
8.2.Welche Funktionen erfiillt in dem Text der Dialog (Monolog, innerer
Monolog, erlebte Rede)?
8.3.Kann man hier vom Sprachportrit einer Figur (aller Figuren) sprechen?
9.Analyse der semantischen Textstruktur
9.1.Finden Sie im vorliegenden Text nominative und konnotative Ketten;
ermitteln Sie ihre Beziehungen untereinander
9.2.Charakterisieren Sie die Worter nach ihrer Zugehorigkeit zu themati-
schen Reihen
9.3.Charakterisieren Sie den Wortschatz aus emotional-wertender Sicht
nach seiner Wertung (positiv, negativ) und nach seiner emotional-expressiver Far-
bung (neutral, abwertend, spottisch, verdchtlich, ironisch usw.)
10.Analyse der temporalen Struktur des Textes
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10.1.Wodurch werden Temporale Verhiltnisse in dem vorliegenden Text
ausgedriickt?
10.2.0b der vorliegende Text monotemporal oder polytemporal ist?
10.3.Bestimmen Sie die Aufgaben der einzelnen Zeitformen im vorliegen-
den Text
10.4.Bestimmen Sie die Funktionen der lexikalischen Mittel bei der Zeit-
angabe
11.Analyse der lokalen Struktur des Textes
11.1.Mit welchem Typ des kiinstlerischen Raumes haben wir in dem vor-
liegenden Text zu tun?
11.2.Wodurch werden lokale Verhiltnisse in dem vorliegenden Text aus-
gedriickt?
11.3.0b der vorliegende Text monolokal oder polylokal ist?
11.4.Bestimmen Sie die Funktionen der einzelnen Glieder des Lokalnetzes
12.Analyse der modalen Struktur des Satzes
12.1.Mit welchem Typ der Modalitit haben wir in dem vorliegenden Text
zu tun?
12.2.Wodurch wird die Modalitét in dem vorliegenden Text ausgedriickt?
12.3.0b wir mit einem monomodalen oder polymodalen Text zu tun ha-
ben?
12.4.Bestimmen Sie die Funktionen der einzelnen Glieder des Modalnet-
zes
13.Analyse der personalen Struktur des Satzes
13.1. Bestimmen Sie die Funktionen der personalformen in dem vorliegen-
den Text.
13.2.0b wir mit einem monopersonalen oder polypersonalen Text zu tun
haben?
14. Analyse der stilistischen Struktur des Textes
14.1. Ermitteln Sie stilistische Besonderheiten des Textes auf der lexikali-
schen Ebene: Vergleiche, Tropen, Mittel der Umschreibung, Mittel zum Ausdruck
von Humor und Satire
14.2. Ermitteln Sie stilistische Besonderheiten des Textes auf der morpho-
logischen Ebene (Normverletzungen) und auf der syntaktischen Ebene (vorherr-
schender Satzbau, Satzarten, Satzlinge und Umfang der Satzglieder, Auflockerung
des Satzbaus: abgesonderte Gruppen, Nachtrag, Prolepse, Einschaltungen, Paren-
thesen, Verletzung der Rahmenkonstruktion; Aufzdhlungen: Amplifikation, Ak-
kumulation, Klimax, Antiklimax; Wiederholungen: wortwdrtliche, variierte, tauto-
logische u.a.m.)
14.3. Stellen Sie, falls es moglich ist, phonostilistische und graphostilisti-
sche Mittel fest. Bestimmen Sie ihren Stilwert.
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4.1.3 TECTOBBIE 3AIAHUSA

9 cemecTp

1 pazgean

1. The wholeness of the text is characterized by its

(0IMH OTBET)

1) phenomenon

2) gestalt

3) the written variety of language

. 2.Gestalt denotes

(0IMH OTBET)

1) a phenomenon as a whole, a kind of oneness, as something indivisible in-
to component parts.

2) a span of utterance consisting of a few lines.

3) those textual categories which constitute a literary text.

3.The fixed (rigid)text models are ...

(OIMH OTBET)

1) which are not subject to a strict modelling.

2) in which the form and content are inflexible and fixed (applications, law
documents, regulations, agreements, constitutions).

3) which have a certain permanent compositional scheme of components.

4.A literary text has ...

(0IMH OTBET)

1) a dual nature: verbal and aesthetic.

2) the primary modelling system.

3) a strict model.

5.The literary text is called ...

(OIMH OTBET)

1) the primary modelling system.

2) a certain permanent compositional scheme of components.

3) the secondary modelling system.

6. ....1s a generalized image of similar objects.

(OIMH OTBET)

1) plot

2) concept

3) theme

7. ....1s a well-ordered series of events that are logically connected within a
literary text.

(0IMH OTBET)

1) plot

2) SPU

3) message

8.The formulated idea of the literary work is ...
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(OZIMH OTBET)

1) its plot

2) its concept

3) its theme

9. The title is emotive if it

(OZIMH OTBET)

1) is based on mythology

2) indicates personages and whereabouts of the action
3) gives the author's evaluation

10. The two interrelated factors of integration are ...
(OZIMH OTBET)

1) its cohesion and coherence

2) discreteness

3) implication and information

2 pasned

. Die Merkmale des Titels sind

(HECKOJIBKO OTBETOR)

1) Originalitdt der graphischen Gestaltung

2) Streben nach Knappheit und Kiirze

3) Bevorzugung der Verben als Wortart

4) Streben nach Ausfiihrlichkeit

5) Bevorzugung der Subsnantive als Wortart

2. Zu ,starken Positionen" des Textes gehoren

(HECKOJIBKO OTBETOB)

1) das Epigraph

2) das Ende

3) der Anfang

4) das zweite Kapitel

5) das Leitmotiv

6) der Titel

3. Der Autor kann die dichterische Zeit beschleunigen durch

(OZIUH OTBET)

1) Einfiihrung der Beschreibungen

2) viele Ereignisse in einem Zeitraum

3) wenige Ereignisse in einem Zeitraum

4. Die Hauptfunktion des Titels mit der Verletzung der semantischen Kon-
gruenz besteht

(OJIMH OTBET)

1) in der Begrenzung der lokalen Perspektive

2) in der Begrenzung der temporalen Perspektive

3) in dem Schaffen des Uberraschungseffektes

4) in der Begrenzung der lokalen Perspektive
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1.  Die dichterische Zeit

(OIMH OTBET)

1) widerspiegelt die realen zeitlichen Verhéltnisse im menschlichen Be-
wusstsein

2) ist eine der Existenzformen der Materie

3) ist die Daseinsform der idealen Welt

4) ist spezifisch fir jede Sprache

6. Das Temporalfeld besteht aus ... Mikrofeldern

(0IMH OTBET)

1) finf

2) drei

3) vier

4) zwei

7. In verschiedenen Spriichen, Sentenzen, Sprichwortern, Feststellungen und
Gesetzmiafigkeiten haben wir mit dem ... zu nun

(OIMH OTBET)

1) imperativischen Prisens

2) generellen Prasens

3) historischen Prisens

4) qualitativen Prisens

5) futurischen Prisens

6) iterativen Prisens

8. Das deutsche Zeitsystem besteht aus ... Zeitformen

(0IMH OTBET)

1) sechs

2) drei

3) fiinf

4) zwei

9. Der Text im ... wirkt zerhackt, aufgeregt, ungleichmifig

(OIMH OTBET)

1) Futurum

2) Priteritum

3) Perfekt

4) Prasens

10. Die dichterische Zeit

(HECKOJIBKO OTBETOB)

1) entwickelt sich in zwei Richtungen

2) ist unumkehrbar

3) kann Spriinge machen

4) kann sich ganz langsam entwickeln

5) entwickelt sich nur in einer Richtung

6) kann sehr schnell verlaufen
7) ist umkehrbar
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A cemecTtp

1 pazgen

1. The text "The Story-teller" is an example of ...

1) framing constructions

2) unexpected ending

3) a story in a story

2. The title "Jenny Gerhard" is ...

1) symbolic

2) topical

3) metaphoric

3. “She was so good, that she won several medals for goodness. They were
large mddals and they clinked against one another as she walked.” (Saki The Sto-
ry-teller) The description implies:

1) irony

2) pride for such a good girl

3) positive emotions

4. The title "Apple-Tree" is ...

1) symbolic

2) topical

3) metaphoric

5. the title "The Cat in the Rain" is ...

1) symbolic

2) metaphoric

3) topical

6. The title "The Story-teller" is ..

1) symbolic

2) topical

3) metaphoric

7. He had come home as to a generous mother and had been given profusely
more than he asked. This is an example of ...

1) metaphor

2) simile

3) comparison

8. Southernisms overlay her French accent with a quaint charm; there were
still college boys who rushed her like a debutante at the Christmas dances. This is
... type of characterisation.

(OJIMH OTBET)

1) direct

2) indirect

9. The title "The Swimmers" is ..

(OZIMH OTBET)

1) topical and symbolic
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2) emotive

3) topical and metaphoric

10. “Roads choked with the same foul asthma.” (F. S. Fitzgerald The
Swimmers) It is an example of ...

(OIMH OTBET)

1) personification

2) antithesis

3) hyperbole

2 pa3aea

1. Der Titel der Novelle ,,Die Kiichenuhr" erfiillt

(0IMH OTBET)

1) eine symbolisierende Funktion

2) eine bewertende Funktion

3) eine assoziative Funktion

4) eine thematisierende Funktion

2. In dem Roman ,,Und sagte kein einziges Wort" von H.Bo6ll treten ... auf

(OIMH OTBET)

1) zwei personale Erzdhler

2) ein personaler Erzdhler

3) zwei auktoriale Erzihler

4) ein auktorialer Erzidhler

3. Die Novelle ,,Schischyphusch oder der Kellner meines Onkels" hat einen

(OZIMH OTBET)

1)faktualen Anfang

2)retrospektiven Anfang

3)generalisierenden Anfang

4) prospektiven Anfang

4. Die Novelle ,,Die unwiirdige Greisin" von B.Brecht hat

(OIMH OTBET)

1) einen retrospektiven Schluss

2) einen Schluss - Ergebnis

3) einen prospektiven Schluss

4) einen faktualen Schluss

5. Die Bildlichkei des Titels ,,Die Kegelbahn" (eine Novelle von
W/Borchert) basiert auf

(0IMH OTBET)

1) der okkasionellen Bedeutung

2) der denotativen Bedeutung

3) der direkten Bedeutung

4) der metaphorischen Bedeutung

6. Die Erzdhlung "Der Augsburger Kreidekreis" von B/Brecht hat einen

(OIMH OTBET)
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1) expositiven Anfang

2) retrospektiven Anfang

3) generalisierenden Anfang;

4) prospektiven Anfang

7. Die Novelle ,,Die unwiirdige Greisin" von B/Brecht hat einen
(OZIMH OTBET)

1) prospektiven Anfang

2) retrospektiven Anfang

3) generalisierenden Anfang

4) expositiven Anfang

8. Die Erzdhlung "Der Augsburger Kreidekreis" von B/Brecht hat einen
(OJIMH OTBET)

1) einen retrospektiven Schluss

2) einen Schluss - Ergebnis

3) einen prospektiven Schluss

4) einen faktualen Schluss

9. Die Novelle ,,Die Tochter" von P.Bichsel hat

(OZIMH OTBET)

1) prospektiven Anfang

2) retrospektiven Anfang

3) generalisierenden Anfang

4) einen erzdhlenden Anfang

10. Das Buddenbroksche Haus tritt in dem Roman von Th. Mann als ... auf
(OZIMH OTBET)

1) Raumsymbol

2) Kontrastraum

3) Stimmungsraum

4) Handlungsraum

5) Lebensraum

4.1.4 IPUMEPHBIE 3AJIAHUSA JJII CAMOCTOSTEJBHOM

PABOTbBI OBYYAIOIIUXCA

9 cemecTp

Paznea 1. ®uiosiornyeckuii aHAJIU3 aHIJIOA3BIYHOI'O TEKCTAa
A Service of Love

by O. Henry

When one loves ones art no service seems too hard. That is our premise.

This story shall draw aconclusion from it, and show at the same time that the
premise is incorrect. That will be a new thing in logic, and a feat in story-telling
somewhat older than the Great Wall of China.
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Joe Larrabee came out of the post-oak flats of the Middle West pulsing with
a genius for pictorial art. At six he drew a picture of the town pump with a
prominent citizen passing it hastily. This

effort was framed and hung in the drug store window by the side of the ear
of corn with an uneven number of rows. At twenty he left for New York with a
flowing necktie and a capital tied up somewhat closer.

Delia Caruthers did things in six octaves so promisingly in a pine-tree
village in the South that her relatives chipped in enough in her chip hat for her to
go ‘North' and “finish.' They could not see her f -, but that is our story.

Joe and Delia met in an atelier where a number of art and music students had
gathered to discuss chiaroscuro, Wagner, music, Rembrandt's works pictures,
Waldteufel, wall-paper, Chopin, and Oolong.

Joe and Delia became enamoured one of the other or each of the other, as
you please, and in a short time were married - for (see above), when one loves
one's Art no service seem too hard.

Mr. and Mrs. Larrabee began housekeeping in a flat. It was a lonesome flat -
something like the A sharp way down at the left-hand end of the keyboard. And
they were happy; for they had their Art and they had each other. And my advice to
the rich young man would be - sell all thou hast, and give it to the poor - janitor for
the privilege of living in a flat with your Art and your Delia.

Flat-dwellers shall endorse my dictum that theirs is the only true happiness.
If a home is happy it cannot fit too close - let the dresser collapse and become a
billiard table; let the mantel turn to a rowing machine, the escritoire to a spare
bedchamber, the washstand to an upright piano; let the four walls come together, if
they will, so you and your Delia are between. But if home be the other kind, let it
be wide and long - enter you at the Golden Gate, hang your hat on Hatteras, your
cape on Cape Horn, and go out by Labrador.

Joe was painting in the class of the great Magister - you know his fame. His
fees are high; his lessons are light - his high-lights have brought him renown. Delia
was studying under Rosenstock you know his repute as a disturber of the piano
keys.

They were mighty happy as long as their money lasted. So is every - but I
will not be cynical. Their aims were very clear and defined. Joe was to become
capable very soon of turning out pictures that old gentlemen with thin side-
whiskers and thick pocketbooks would sandbag one another in his studio for the
privilege of buying. Delia was to become familiar and then contemptuous with
Music, so that when she saw the orchestra seats and boxes unsold she could have
sore throat and lobster in a private dining-room and refuse to go on the stage.

But the best, in my opinion, was the home life in the little flat the ardent,
voluble chats after the day's study; the cosy dinners and fresh, light breakfasts; the
interchange of ambitions - ambitions interwoven each with the other's or else
inconsiderable - the mutual help and inspiration; and - overlook my artlessness
stuffed olives and cheese sandwiches at 11 p.m.
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But after awhile Art flagged. It sometimes does, even if some switchman
doesn't flag it. Everything going out and nothing coming in, as the vulgarians say.
Money was lacking to pay Mr. Magister and Herr Rosenstock their prices. When
one loves one's Art no service seems too hard. So, Delia said she must give music
lessons to keep the chafing dish bubbling.

For two or three days she went out canvassing for pupils. One evening she
came home elated.

‘Joe, dear,' she said gleefully, 'I've a pupil. And, oh, the loveliest people!
General - General A. B. Pinkney's daughter - on Seventyfirst Street. Such a
splendid house, Joe - you ought to see the front door! Byzantine I think you would
call it. And inside! Oh, Joe, I never saw anything like it before.

‘My pupil is his daughter Clementina. I dearly love her already. She's a
delicate thing - dresses always in white; and the sweetest, simplest manners! Only
cighteen years old. I'm to give three lessons a week; and, just think, Joe! $5 a
lesson. I don't mind it a bit; for when I get two or three more pupils I can resume
my lessons with Herr Rosenstock. Now, smooth out that wrinkle between your
brows, dear, and let's have a nice supper.'

"That's all right for you, Dele,' said Joe, attacking a can of peas with a
carving knife and a hatchet, ‘'but how about me? Do you think I'm going to let you
hustle for wages while I philander in the regions of high art? Not by the bones of
Benvenuto Cellini! T guess I can sell papers or lay cobblestones, and bring in a
dollar or two.'

Pa3nen 2. ®uiiod0oru4ecKuii aHAJIN3 HEMEIKOSA3LIYHOI0 TEKCTA

Auszug

L. Einer der Schutzleute, deren Kette das Tor absperrte, stieB Diederich
vor die Brust, dass ihm der Atem ausblieb; er hatte die Augen so voll Siegestau-
mel, als reite er selbst {iber alle diese Blenden 3arpaxnenue hinweg, die gebén-
digt ihren Hunger verschluckten. Ihm nach! 2. Dem Kaiser nach. 4. Alle fiihlten
wie Diederich. 5. Eine Schutzmannskette war zu schwach gegen so viel Gefiihl;
man durchbrach sie. 6. Driiben stand eine zweite. 7. Man musste abbiegen, auf
Umwegen den Tiergarten erreichen, einen Durchschlupf finden. 8. Wenige fanden
Ihn; Diederich war alleln, als er auf den Reitweg hinausstiirzte, dem Kaiser entge-
gen, der auch allein war. 9. Ein Mensch im gefdhrlichsten Zustand des Fanatis-
mus, beschmutzt, zerrissen, mit Augen wie ein Wilder: der Kaiser, vom Pferd
herunter, blitzte ihn an, er durchbohrte thn. 10. Diederich riss den Hut ab, sein
Mund stand weit offen, aber der Schrei kam uicht. 11. Da er plotzlich anhielt,
glitt er aus und setzte sich mit Wucht in einen Tiimpel, die Beine in die Luft,
umspritzt von Schmutzwasser. 12. Da lachte der Kaiser. 13. Der Mensch war
ein Monarchist, ein treuer Untertan! 14. Der Kaiser wandte sich nach seinen
Begleitern um, schlug sich auf den Schenkel und lachte, 1,5. Diederich sah ihm
aus seinem Tiimpel nach, den Mund noch offen. (H.Mann, Der Untertan).
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OnuH W3 TONMUIEHCKUX, ONENHUBIINX bpaHaeHOyprckue BOpoTa, TaK TOJK-
Hyn Jlugepuxa B rpyib, 9TO y HETO 3aHUIIO AyX; HO IJIa3a €ro ropeiu modeIoHo0C-
HBIM, TOJIOBOKPY>KUTEIHHBIM BOCTOPIOM, CJIIOBHO 3TO OH CKa4eT MHUMO YKpOIIICH-
HBIX O€HSAKOB, IPOTJIOTUBIINX CBOM roJyiof. 3a HumM! 3a kaitzepom! Bcee uyBcTBO-
BaJIM TO e, 4yTo U Juaepux, 1ens MOJUIEHCKIX OKa3ajach OSCCHIIbHA Tiepe]] Ta-
KMM HaIlOpoM YyBCTB, U ee mpopBaiu. Hampotus crosuta Bropas 1enb. Hamo 6p1u10
CBEPHYTh, OKOJILHBIMH TYyTSAMH J00pathesi mo Tupraprena[41], HailTh na3eiky.
HemHorue Hamm ee; BBICKOYMB Ha JTOPOKKY JUIsl BEPXOBOU €31bl, Jlunepux oauH
pUHYJICA HAaBCTpEUy Kaii3epy, KOTOpbII Toxke ObUT OMH. YenoBeK, B OMAaCHENIIEM
COCTOSIHMM (DaHATUYECKOTO0 HKCTa3a, BeCb B TPSA3M, B M30JPAHHON OAEKIE, C
0€3yMHBIMU TJIa3aMH, — Kai3ep ¢ BBICOTHI CBOETO KOHSI IIPOH3AJ €r0 HCIENENsIo-
MU B3opamu. [[uaepux copBajl MUy ¢ TOJOBBI, MIMPOKO Pa3HHYJ POT, HO TO-
joca He ObuT0. OCTaHOBMBILKCH HAa BCEM XOJy, OH HE yAepXkaics U ¢ pa3zdera, HO-
ramMH KBEpXy, HUICMHYJCS B JIY)KY; €ro o6aano GoHTaHoM rps3HOi Bonbl. Kaifzep
paccMmesiics: 1a 9TO, KOHEYHO K€, MOHApXUCT, BepHONo 1anHbIi! [ToBepHyBIIHCH
K CBUTE, XJiomasi ceOsl Mo JIsbKKam, Kaizep xoxoTal. [[umepux, Tak U HE 3aKpbHIB
POT, CMOTpEII €My BCIIE U3 CBOCH JTYXKH.

Auszug

1. Es war, als zerbreche etwas in Holts Brust. 2. Der dort, dleser Wolzow,
dachte er, steht an der Karte, drauflen liegt die Truppe, das sind Menschen,
und sie sind doch nichts. als die einfachste Grofle in einer Gleichung mit vielen
Unbekannten, sind nur Pfeile auf der Karte, Schachfiguren, kleine Symbole im
groBen Sandkasten, sind Gegenstinde fiir Wolzow, sonst nichts. 3.Was aber ist
Wolzow fiir sie, fiir mich? 4. Eine Ahnung beschlich Holt, verdichtete sich, wur-
de zur Gewissheit. 5. Es nahm ithm den Atem. 6. Die Binde fiel von seinen Au-
gen, das dunkle Zimmer wurde hell. 7. Er ist ihr Schicksal. 8. Schicksal, dach-
te er, Vorsehung, Gott, wir sind ausgeliefert, Figuren im groBen Spiel... 9.
Schicksal dachte er, mein Schicksal heilst Wolzow. 10. Wo hab 1ch meine
Augen gehabt, meinen Verstand? 11. Mein Schicksal 1st ein Mensch, ein le-
bender Mensch mit Leib und Hirn und schlagendem Herzen, der sich Macht an-
mallt (B3s1Th Ha cebsi cMmenocTh) iiber Leben und Tod, er oder ein anderer, wie
hier im Keller, so iiberall, im ganzen Land, im Kleinen, im Groflen ... 12. Und
er sah nun: Das Anonyme, das System, wohlgeordnet, mit Rangabzeichen und
Uniformen, eine Hierarchie der Gewalt ist unser aller Schicksal. 13. Liige, Be-
trug war alles, Verdummung war Gott und die Vorsehung nichts als Berechnung.
14. Nicht Schicksalsmacht iiber Getriebenen hiell es, nicht Vorsehung iiber vor-
gezeichneten Weg, nicht Gott iiber Irdischen, Sterblichen, sondern Menschen
iiber Menschen, Machthaber iiber Machtlosen, und immer Sterbliche iiber Sterb-
lichen (D.Holl. Die Abenteuer des Werner Holt).

A cemecTp.
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PA3JEJ 1. ®UJIOJIOTHUECKHA AHAJIN3 AHIVIOA3BIYHOI'O
TEKCTA

HOT AND COLD BLOOD
by F. S. Fitzgerald

One day when the young Mathers had been married for about a year,
Jaqueline walked inti the rooms of the hardware brekerage which her husband
carried on with more than average success. At the open door of the inner office she
stopped and said: “Oh, excuse me - She had interrupted an apparently trivial yet
somehow intriguing scene. A young man named Bronson whom she knew slightly
was standing with her husband; the latter had risen from his desk. Bronson seized
her husband’s hand and shook it earnestly—something more than earnestly. When
they heard Jaqueline’s step in the doorway both men turned and Jaqueline saw that
Bronson’s eyes were red.

A moment later he came out, passing her with a somewhat embarrassed
“How do you do?” She walked into her husband’s office.

“What was Ed Bronson doing here?”” she demanded curiously, and at once.

Jim Mather smiled at her, half shutting his gray eyes, and drew her quietly to
a sitting position on his desk.

“He just dropped in for a minute,” he answered easily. “How’s everything at
home?”

“All right.” She looked at him with curiosity. “What did he want?” she
insisted.

“Oh, he just wanted to see me about something.”

“What?”

“Oh, just something. Business.”

“Why were his eyes red?”

“Were they?” He looked at her innocently, and then suddenly they both
began to laugh. Jaqueline rose and walked around the desk and plumped down into
his swivel chair.

“You might as well tell me,” she announced cheerfully, “because I’'m going
to stay right here till you do.”

“Well - he hesitated, frowning. “He wanted me to do him a little favor.”

Then Jaqueline understood, or rather her mind leaped half accidentally to the
truth.

“Oh.” Her voice tightened a little. “You’ve been lending him some money.”

“Only a little.”

“How much?”

“Only three hundred.” “Only three hundred.” The voice was of the texture of
Bessemer cooled. “How much do we spend a month, Jim?”

“Why—why, about five or six hundred, I guess.” He shifted uneasily.
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“Listen, Jack. Bronson’ll pay that back. He’s in a little trouble. He’s made a
mistake about a girl out in Woodmere -”

“And he knows you’re famous for being an easy mark, so he comes to you,”
interrupted Jaqueline.

“No.” He denied this formally.

“Don’t you suppose I could use that three hundred dollars?” she demanded.
“How about that trip to New York we couldn’t afford last November?”

The lingering smile faded from Mather’s face. He went over and shut the
door to the outer office.

“Listen, Jack,” he began, “you don’t understand this. Bronson’s one of the
men | eat lunch with almost every day. We used to play together when we were
kids, we went to school together. Don’t you see that I’'m just the person he’d be
right to come to in trouble? And that’s just why I couldn’t refuse.”

Jaqueline gave her shoulders a twist as if to shake off this reasoning.

“Well,” she answered decidedly, “all I know 1is that he’s no good. He’s
always lit and if he doesn’t choose to work he has no business living off the work
you do.”

They were sitting now on either side of the desk, each having adopted the
attitude of one talking to a child. They began their sentences with “Listen!” and
their faces wore expressions of rather tried patience.

“If you can’t understand, I can’t tell you,” Mather concluded, at the end of
fifteen minutes, on what was, for him, an irritated key. “Such obligations do
happen to exist sometimes among men and they have to be met. It’s more
complicated than just refusing to lend money, especially in a business like mine
where so much depends on the good-will of men down-town.”

Mather was putting on his coat as he said this. He was going home with her
on the street-car to lunch. They were between automobiles—they had sold their old
one and were going to get a new one in the spring. Now the street-car, on this
particular day, was distinctly unfortunate. The argument in the office might have
been forgotten under other circumstances, but what followed irritated the scratch
until it became a serious temperamental infection.

They found a seat near the front of the car. It was late February an eager,
unpunctilious sun was turning the scrawny street snow into dirty, cheerful rivulets
that echoed in the gutters. Because of this the car was less full than usual—there
was no one standing. The motorman had even opened his window and a yellow
breeze was blowing the late breath of winter from the car.

It occurred pleasurably to Jaqueline that her husband sitting beside her was
handsome and kind above other men. It was silly to try to change him. Perhaps
Bronson might return the money after all, and anyhow three hundred dollars wasn’t
a fortune. Of course he had no business doing it—but then -

Her musings were interrupted as an eddy of passengers pushed up the aisle,
Jaqueline wished they’d put their hands over their mouths when they coughed, and
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she hoped that Jim would get a new machine pretty soon. You couldn’t tell what
disease you’d run into in these trolleys.

She turned to Jim to discuss the subject—but Jim had stood up and was
offering his seat to a woman who had been standing beside him in the aisle. The
woman, without so much as a grunt, sat down. Jaqueline frowned.

The woman was. about fifty and enormous. When she first sat down she was
content merely to fill the unoccupied part of the seat, but after a moment she began
to expand and to spread her great rolls of fat over a larger and larger area until the
process took on the aspect of violent trespassing. When the car rocked in
Jaqueline’s direction the woman slid with it, but when it rocked back she managed
by some exercise of ingenuity to dig in and hold the ground won.

Jaqueline caught her husband’s eye—he was swaying on a strap—and in an
angry glance conveyed to him her entire disapproval of his action. He apologized
mutely and became urgently engrossed in a row of car cards. The fat woman
moved once more against Jaqueline—she was now practically overlapping her.
Then she turned puffy, disagreeable eyes full on Mrs. James Mather, and coughed
rousingly in her face.

With a smothered exclamation Jaqueline got to her feet, squeezed with brisk
violence past the fleshy knees, and made her way, pink with rage, toward the rear
of the car. There she seized a strap, and there she was presently joined by her
husband in a state of considerable alarm.

They exchanged no word, but stood silently side by side for ten minutes
while a row of men sitting in front of them crackled their newspapers and kept
their eyes fixed virtuously upon the day’s cartoons.

When they left the car at last Jaqueline exploded.

“You big fool!” she cried wildly. “Did you see that horrible woman you gave
your seat to? Why don’t you consider me occasionally instead of every fat selfish
washwoman you meet?”

“How should I know -”

But Jaqueline was as angy at him as she had ever been—it was unusual for
anyone to get angry at him.

“You didn’t see any of those men getting up for me, did you? No—wonder
you were too tired to go out last Monday night. You’d probably given your seat to
some—to some horrible, Polish washwoman that’s strong as an ox and likes to
stand up!”

They were walking along the slushy street stepping wildly into great pools
of water. Confused and distressed, Mather could utter neither apology nor defense.

Jaqueline broke off and then turned to him with a curious light in her eyes.
The words in which she couched her summary of the situation were probably the
most disagreeable that had ever been addressed to him in his life.

“The trouble with you, Jim, the reason you’re such an easy mark, is that
you’ve got the ideas of a college freshman—you’re a professional nice fellow.”
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PA3IEJI 2. ®UJIOJIOTMUECKHUI AHAJIN3
HEMEINKOA3BIYHOI'O TEKCTA

Homamraee 3amanue Nel. Ompenennte KOMITO3UIIMOHHO-PEYEBYIO (HOpMy
KaXJIOTO TEKCTa U BBIIBUTE €€ JIEKCHYeCKHe, MOP(HOIOTHIECKUE U CHHTAKCHUe-
CKHE€ OCOOCHHOCTH.

Auszug |

1. Lloyds Gesicht erinnerte an eine Bulldogge, 2. Die unteren Zidhne standen
ein wenig vor, die Nasenlocher waren runde Locher, und die triumenden, ent-
ziindeten kleinen Augen standen wie schrdge Schlitze. in dem braunen, ausge-
trockneten und bewegungslosen Gesicht. 3. Der Kopf war vollkommen haarlos. 4;
Eine ekelhafte Flechte (koca (u3 Bomoc) hatte. Lloyds Hals, Gesicht Kopf zernagt
und ausgetrocknet und die tabakbraune Haut und die eingeschrumpften Muskeln
iiber die Knochen gespannt. 5. Die Wirkung von Lloyds Gesicht war flirchterlich,
sie ging vom Erbleichen bis zur Ohnmacht, und nur starke, Nerven vermochten
den Anblick ohne Erschiitterung zu ertragen. 6. Lloyds Gesicht war der tragikomi-
schen Larve einer Bulldogge dhnlich und verbreitete gleichzeitig den Schrecken
eines lebendigen Totenkopfes.7. Es erinnerte Allan an Indianermumien, auf die
sie bei einem Bahnbau in Bolivia gestoBen waren. 8. Diese Mumien hockten in
viereckigen Kisten. 9. Ihre Kopfe waren eingetrocknet, die Gebisse erhalten,
hinter den verschrumpften Lippen grinsend, die Augen mit Hilfe von weiflen und
dunklon Steinen grauenhaft natiirlich nachgeahmt (B. Kellermann, Der Tunnel).

JIuuo Jlnoiaa HanomuHano Mopay Oynbaora. Huwxkusis denrocTs Oblia He-
CKOJIbKO BBIIBUHYTA BIIE€pEJ, HO3APHU MPEICTABISLUIA COOOI0 KpPYTJbIe IBIPKU;
ClIe3sIIIMecs, BOCIAJICHHbIE TJIa3KH OBUIM KOCO BPE3aHbl B CMYTJIOE, BBICOXILEE U
HenoaBMxkHOE u1o0. OH ObUT COBEPIICHHO JIbIC. OTBpaTUTEBHBIC JTUIIAN U3HEIN
M BBICYIIWJIM IICIO, IO U TOJ0BY JImoiina; Bsuible MyCKyJIbl U Ta0a4HOTO IBE-
Ta Koxka oOTsaruBana xkoctu. Jlumo Jlmoitaa myrano Jiroaei: oHO 3aCTaBisIoO UX
OnmeaHeTh, YyTh JIM HE MaaaTh B OOMOPOK, U TOJBKO TOT, y KOTO OBUIH KpEnmKue
HEPBBI, MOT CIIOKOWHO TJIAJIETh B HETO. DTO JIUIO MOXOAUIO Ha TParuKOMHUYE-
CKyI0 MacKy OyibIora W BMECTE C TEM BBI3BIBAJIO CTPaxX, KaK OXKMBIIAS TOJIOBA
mepTBena. OHO 3acTaBWIIO AJUTaHa BCTIOMHUTH 00 MHICHCKUX MyMHUSX, KOTOPBIC
OH BHJEN TPHU MOCTpOiike Joporu B boauBuu. OTH MyMHH CHIEITH CKOPYHUBIINCH
B UETHIPEXYTOJBHBIX SMIMKax. X royoBBI BHICOXTHM, 3a HUCTJICBIIUMHU Ty0amMu
COXPAaHUJIUCh OCKaJleHHbIe 3yObl. ['11a3a, cnenaHHble U3 O€NbIX U TEMHBIX KAMHEH,
OBLITN /10 ’KYTH €CTECTBCHHBI.

Auszug 2

1. Gewisper auf der Treppe, 2. Er sprang auf das Bett und aus dem Fens-
ter. in den Hof. 3. .Er fiel auf einen Haufen von.Kohlkopfen. 4. Er stampfte. Wei-
ter schlug eine Scheibe ein, obwohl es zwecklos war, der Riegel hitte weit ra-
scher nachgegeben. 5. Er schlug etwas nieder, was ihm in den Weg kam, se-
kundenlang spiter splirte er erst: eine Frau. 6. Er prallte mit einem Gesicht
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.zusammen, zwei Augen, die in die seinen hineinglotzten, ein Mund, der in den
seinen brillte. 7. Sie wiélzten sich auf dem Pflaster, als hétten sie sich vor Grauen
ineinandergeklammert. 3. Er lief im Zickzack iiber den Platz in eine der Gassen,
die plotzlich die Gasse war, in der er vor Jahren gliicklich gelebt hatte. 9. Und
wie 1m Traum erkannte er thre Steine und selbst den Vogelkéfig tider der
Schuster-Werkstatt und hier die Tiir in den Hof, durch die man. in andere Hofe ge-
langt und von dort aus in das Baldwinsgisschen. 10. Wenn aber die Tir jetzt
verachlossen ist, dachte er, daun ist alles fertig. 11. Die Tiir war verschlossen.
12. Doch was besagte eine verschlossene Tiir, da das ihm stemmen half, was
thm im Riicken saB3. 13. Das war ja alles nach alten ungiiltigen Kriften gemes-
sen/ 14. Er lief durch die Hofe und schnaufte in einer Haustiir und horchte, hier
war noch alles still. 15. Er achob den Riegel suriick. 16. Er trat auf das Bald-
winsgésschen. 17. Er horte die Pfiffe, doch immer erst auf dem Antonsplatz.
13. Er lief wieder durch ein Gewirr von Gassen. 19. Jetzt war es wieder wie
im Traum, ein paar Stellen waren geblieben, ein paar waren ganz verandert... 20.
Da hing noch die Mutter Gottes iiber dem Tor, doch daneben brach die Gasse ab,
da war ein fremder Platz, den er gar nicht kannte. 21, Er lief iiber den fremden
Platz 1n ein Gewimmel von Cassen, er kam in einen anderen Sbadtteil. 22, Es
roch nach Erde und Garten. 2J. Er klebberbe {iiber ein niedriges Gitter, in ei-
nen Winkel aus Taxushecken (tuc) 24. Er setzte sich hin und atmete, dann kroch
er noch ein Stiick weiter, dann blieb er liegen, weil seine Kraft pl6tzlich aus-
ging. (A.Seghers, Das stebte Kreuz).

42 @SOHJ OLHEHOYHBIX CPEIACTB JIJs ITPOBEAEHUSA
MMPOMEXYTOYHOM ATTECTAIIUU

B coorBerctBuM C llojnokeHHMEM O MOIYJIBHO-PEUTUHIOBOM CHCTEME
0o0ydyeHUsT W OIIEHKM JOCTIXKEeHMH oOydarmnmuxcs ¢unuana OI'BOY BO
«Kybanckuii rocymapcTBeHHBIN yHUBepcutrer» B TI.  CrnaBsHcke-Ha-KyOaHu,
00y4Jaronuxcs I10 nporpaMmmMam BBICIIIETO oOpazoBaHus OIICHKa
c(hopMHUPOBAHHOCTH KOMIIETEHIIMM TPOXOAUT B KaK B IIPOIECCE M3YUYCHUS
JTUCIUIUIMHBI B TEUCHUE CEMECTpa MpPH TEKYIIEH arTecTaluy, Tak W MpU cladye
AK3aMEHa MPU NPOBEACHUH TPOMEKYTOUHON ATTECTALUU.

MakcumainibHasi BeTMYrMHA OJUTOB OOYYaIOMUXCsl MPU TEKYIIEH aTTeCTaluu
coctasisieT 100 Oamnos.

[Tpu Texymieit arrecrauuu OIEHKAa C(HOPMUPOBAHHOCTH KOMIIETEHITHI
MTPOU3BOAUTCS COITIACHO CUCTEME OLICHWBAHUS MO AUCHHUIUIMHE, NPUBEICHHON B
NaHHOW paboueil ydeOHOM mporpaMMe OUCHUUIUIMHBI IO 3TalaM CeMecTpa.
OneHuBalOTCsl 3HAHWS, YMEHUS W BIAJICHUS CTYAEHT OOydYarommxcsi II0
KOMIIETEHIIUSM IO pe3ybTaTaM MOAYILHOTO BHYTPUCEMECTPOBOIO TECTUPOBAHUS
(KOHTPOJBLHOTO OIPOCA), BHITIOIHEHUS MPAKTUYECKUX 3aJIaHUM, CAMOCTOSTEIbHON
paboThl oOyuaroniuxcsi (AOMAaIIHUX 3aJaHUM, JTOKJIAJ0B, TBOPUECKUX 3aJaHUN U
T. I1.).
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OOyuaromuecss B XOA€ TEKYIIETO KOHTPOJS OOs3aHBI MPONTH BHYTPHCE-
MECTPOBYIO aTTecTaluo. BHyTpucemecTpoBas aTTectauus npoxoaut 1 pas B ce-
MeCTp B (popMe KOMIIBIOTEPHOTO TECTUPOBaHUA. BO BpeMsi KOMIBIOTEPHOTO Te-
CTUPOBAHUS y 00y4aroIIerocs OLIEHUBAETCS 3HAHUEBAsi COCTABIISAONIAs KOMIIETEH-
uu (10 40 6anI0B) B 3aBUCUMOCTH OT ITOKAa3aHHOIO MPOLIEHTA MIPaBUIIbHBIX OTBE-
ToB. TecT cunTaercsi NpoOIEHHBIM NpU MpaBUIIbHOM OTBeTe Ha 50 u Gosee mpo-
LIEHTOB TECTOBBIX 3a/laHU.

3areM peHUTHHroBbIe Oajulbl OOy4aloOlIErocss MO TEKyIleld aTTecTaluw,
BKJIIOYasi BHYTPHUCEMECTPOBYIO aTTECTAI[MI0 TIEPEBOAATCS B TPaAULMOHHYIO
4eThIPeX0aUIbHYIO CUCTEMY.

OOyuaromuiics, HabpaBUIMII MO UTOraM TEKylIero KoHTpois ot 70 mo 84
6ayoB (85 GamnoB u Gosiee), OCBOOOKIAECTCS OT CAAYM dK3aMEHA U TOJIYYaeT IO
JUCHUIUIMHE OLIEHKY «XOPOIIO» (KOTIUYHOY).

B ciydae Hecornmacusi 00ydaromerocst ¢ 3TOl OLEHKOH AK3aMeH CIAeTcs B
YCTaHOBJIEHHOM TOPSAKE.

Ecnu obyuaromuiics Habpan B cemectpe MeHee 70 0ayuioB, TO OH CHAET K-
3aMEH B YCTAHOBJIEHHOM MOPSAKE, IPU 3TOM Oajlibl, MOJy4YE€HHbIE 00y4arOIUMCs
3a TEKYIIUHA KOHTPOJIb, HE BIMSIOT Ha K3aMEHALIMOHHYIO OLIEHKY.

OOyuaromuecs 00s13aHbl CIAaTh 9K3aMEH B COOTBETCTBUU C PACIMCAHHUEM U
y4eOHBIM IUTAHOM. DK3aMEH M0 JAUCLUUIUIMHE MPECIIEayeT LENb OLEHUTh C(hopMHU-
POBAHHOCTH TPeOyEeMbIX KOMIIETEHIIUH, paboTy CTyJEHTa 3a Kypc, MOJIy4eHHUE TEO-
PETHUUECKUX 3HAHUN, UX MPOYHOCTH, PA3BUTHE TBOPUYECKOTO MBILUICHHS, PpHoOpe-
TEHUE HABBIKOB CAMOCTOSITEILHON pabOThl, yMEHHE MPUMEHSTH MOJy4Y€HHbIE 3Ha-
HUS JJIS PEeLIeHUs MPaKTUYECKUX 3a/1a4.

DK3aMeH MPOBOAUTCS B YCTHOU dopMme mo 6mneram. Kaxapiii 6unet conep-
KHUT OJIMH TEOPETHUECKUU BOMPOC M OJHY MPAKTHUECKYIO 3aady. DK3aMEHATOp
UMEET IpaBO 33JaBaTh CTYyAECHTaM JOIOJIHUTEIbHBIE BOIPOCHI 110 BCEM yueOHOU
nporpaMMme JUCLUIUIMHBL. Bpems mpoBeneHus sK3aMeHa yCTaHaBIMBAETCsl HOpMa-
MU BpeMeHH. Pe3ynbTar cjaum 3K3aMeHa 3aHOCUTCS MPENoJaBaTesIeM B SK3aMEHa-
[IUOHHYIO BEJJOMOCTb U 3aU€THYIO KHUXKKY.

IIpu onenke oTBeTa OOy4YarOIIErocs CIEAYeT PYKOBOJCTBOBATHCS
CJIEYIOIIMMHU KPUTEPUSMHU:

1)  nonHOTa M PakTyaabHas MPaBUIBLHOCTb OTBETA,

2)  rpaMmaTH4ecKas NIpaBUIbHOCTb OTBETA;

3)  ¢QoHeTmueckas NpaBUIBLHOCTH OTBETA;

4)  creneHb OCO3HAHHOCTH, IOHUMAaHHUs H3y4aeMOIro MaTepuaia;

5)  3HaHHME TEPMHHOJIOTHH U €€ MPAaBUILHOE UCIIOJIb30BaHNUE;

6)  coorBeTcTBHE TpeOOBaHMS Y4eOHOI MporpamMme 1o AUCHUTUIHHE.

OrneHka «OTJIMYHOY» CTaBUTCS, €CIH CTYICHT:

1)  cBOOOIHO OpPUEHTHPYETCA B M3JIara€MOM MaTepuale, BiajeeT 0a3o-
BOM TEPMUHOJIOTHEN HA MHOCTPAHHOM SI3bIKEB 00bEME, NPEAYCMOTPEHHOM Yy4eO-
HOU MPOTPaMMOM IO JTUCUHUTIIVHE;
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2) MOJAKPEIUIIECT TCOPETUUCCKUE IMOJIOKEHUS MPUMEPAMU, ITOYEPITHYTHI-
MU U3 ONBITa CAMOCTOSITEILHOM PabOThI;

3) CrocoO€H OTBETUTh Ha JOIOJHHUTENbHbIE BOMPOCHI CIOHTaHHO, 0€3
IIOATOTOBKH;

4) JOMYCKaeT MUHUMAJIbHOE KOJIMYECTBO IPaMMaTHUECKUX U (hOHETHYE-
CKHX OIIIHOOK.

OneHka «XOpOoIIO» CTABUTCS €CIIU:

1) OTBET OOY4Yaromerocss OTBEUaeT TeM K€ TPeOOBAHHSAM, YTO U IS
OIICHKHU «5», OJTHAKO OH MEHee TITy0oK;

2) OTBEYasl Ha JOIMOJIHUTEIIbHBIE BOMPOCHI, OOYJArONTUICS OIMyCKaeT
OIMOKY, HO CaM K€ MX U UCIPABJISIET;

3) 00ydJaronuiicss JOMyCKaeT HEMHOTOYHCIICHHBIE TpaMMaTHYEeCKUE U
dhoHETHIECKHE OTHUOKH.

O1neHKa «yJI0BJIETBOPUTENIBHO» CTABUTCS, €CJIM 00yUaroluncs

1. 0OHApYy’KUBAET 3HAHWE U TIOHUMAHUE OCHOBHBIX MOJIOKEHHUM TEMBbI:

2. u3JlaraeT MaTepuai HermoJHO U JOMYCKAaeT HETOYHOCTH B OIpPEEIICH-
HOM MOHSTHH WX B (DOPMYIUPOBKE MPABUI;

3. MPUBOAUT MIPUMEPHI, TOUYEPITHYTHIE TOJIBKO U3 YUEOHUKA;

4, JIOMYCKaeT rpaMMaTHYecKue U (poHeTHYecKre OMMOKHU, HEe KacarolIu-

ecst CMbICIIa.
5.0ueHKa «HEYIOBJIETBOPUTEILHO» CTABUTCA B Cllydyae HE3HAHHS
oOydaromumMcst 0oJbLIeH YacTu MaTepuana, TEPMUHOJIOTHH JUCIMILTUHBI, a TAKKe
npu OOJBIIOM KOJMYECTBE IpaMMaTHUECKUX U (POHETUYECKUX OIIMOOK, MCKaxka-
FOLIUX CMBICIT.
TEOPETUYECKHUE BOIIPOCHI KO3AMEHY

Cemectp 9
1.  XyHOXEeCTBEHHbI TEKCT KaK OOBEKT (PUIOJOTMYECKOro aHaIu3a.
[Tpu3Haky XyA05K€CTBEHHOI'O TEKCTa
Kareropuu xy10«eCcTBEHHOTO TEKCTa
Kanp u s)xanpoBas (popma JIUTEpaTypHOTO MPOU3BEICHUS
Komnozunus npousBeaeHus. ApXUTEKTOHUKA TEKCTa
DYHKIUU S3bIKOBBIX €IMHUIL B XyI0KECTBEHHOM TEKCTE
CrnoecHbiit 00pa3. OOpa3HbIiA CTPOM TEKCTA
CtpykTypa mOBECTBOBaHHUS
XyH0KeCTBEHHOE BpEeMS U IMTPOCTPAHCTBO
CriocoObl BBIpaKEHUS aBTOPCKOW TO3WIIMU B XYJI0)KECTBEHHOM TEK-
CTE: 3arjaBue, KJIIOYEBhIE CIOBA, UMsI COOCTBEHHOE, pEMapKH
10. HHTepTeKCTyalIbHBIE CBS3U JIUTEPATYPHOTO MTPOU3BEICHUS

WX NN R WD

Cemectp A
1.  XymOXEeCTBEHHBI TEKCT KaK OOBEKT (PUIOJOTMYECKOrO aHaIu3a.
[Ipu3Haku XyA0K€CTBEHHOI'O TEKCTA.
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2. Komno3unuoHHO-peueBbie (OPMBI U TEKCT

3. IloBecTBOBaTenbHas NEPCHEKTHUBA IMPO3AUYECKOTO JIUTEPATYPHOTO
IPOU3BENCHUS:

4.  ee BU[bI; TUIIBI IOBECTBOBATENIEH

5. KoMmoHeHThl CTPYKTypbl 00pa3oB nepcoHaxeil. PedeBas cTpykrypa
oOpa3a nepcoHaxa

6. CeMaHTHYEeCKass CTPYKTypa XYyAOKECTBEHHOro TekcTa. “CuibHbie”
MO3ULIUH TEKCTA.

7. TeMmropanbHas CTpyKTypa XyZA0KECTBEHHOIO TEKCTA

8.  IlpocTpaHCTBEHHas CTPYKTYypa XyJd0KECTBEHHOI'O TEKCTa

9 [lepcoHasibHAsI CTPYKTYpa Xy10KECTBEHHOI'O TEKCTA

10. MopaanbHas CTpYKTypa XyA0KECTBEHHOT'O TEKCTa
11.  Crunuctuyeckas CTpyKTypa Xy10KECTBEHHOTO TEKCTA

INPAKTHYECKHUE BOITPOCBHI HA 9K3AMEH

Pazmen 1

1. Komnexcupliii ananus npo3andeckoro tekcra K. Mansfield A Cup of
Tea

2. Komnekcuplii ananu3 nposandeckoro Tekcra O’Henry A Service of
Love

3. Komrmnekcupii ananmu3 mpo3andeckoro tekcra Munro (Saki) The Open
Window

4. KommekcHpiii ananu3 mposandyeckoro Tekcta W. S. Maugham Mr.
Know-All

5. Kommnekcupiii ananmm3 npo3andeckoro tekcta G. Green The Invisible
Japanese Gentlemen

6. Kommiekchplii ananu3 mpo3anyeckoro Tekcra E.M. Remarque. Drei
Kameraden (Auszug)

7. KommiekcHplii  aHanmu3 mpos3amdeckoro Tekcra Th.Mann. Bud-
denbrooks (Auszug)

8. Kommiekcupiii ananu3 mpo3anuyeckoro tekcra M.L.Kaschnitz. Popp
und Mingel

9. KommiekcHplii aHanu3 mposzamdeckoro tekcra B. Brecht. Der Augs-

burger Kreidekreis (Auszug 1)

10.  KommekcHblil ananu3 npo3zanyeckoro tekcta W. Borchert. Schischy-
phusch oder der Kellner meines Onkels (Auszug)

Pazpnen 2

1. KommnekcHpiii ananu3 mpo3amueckoro Tekcta Frank O’Connor My
Oedipus Complex

2. KommuiekcHplii ananu3 mpo3anudeckoro Tekcra J. Galsworthy The Jap-
anese Quince

3. Kommiekchplii ananu3 nposaumdeckoro tekcrta E. Hemingway Hills
like White Elephants
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4. KommuekcHsiit ananu3 npo3andeckoro tekcra F .S. Fitzgerald Hot and
Cold Blood

5. KommutekcHpli ananu3 npo3andeckoro tekcra Th. Dreiser An Ameri-
can Tragedy (an extract)

6. Kommiekcupiii ananu3 npo3andeckoro tekcra O. Wilde The Portrait
of Dorian Gray (an extract)

7. KommiekcHpiii aHanmu3 mnpo3andeckoro tekcrta B. Brecht. Der ver-
wundete Sokrates

8. KommekcHsit ananu3 nposzanyeckoro tekcta H. Boll. Und sagte kein
einziges Wort (Auszug)

9. KomnuekcHblit aHanu3 npo3andeckoro Tekcra St.Zweig. Schachnovel-
le (Auszug)

10.  KommekcHbiii ananu3 mnpo3amdeckoro Tekcta G.Wohmann. Die
Klavierstunde
11.  KommiekcHbli aHanmu3 mpo3andeckoro Tekcra K.Mann. Mephisto

MakeT 3K3aMeHallMOHHOT0 OMUJIETa

PegepajibHOE TOCYAAPCTBEHHOE OI0’KETHOE 00pa30BaTe/IbHOE
yUpe:KIeHue BbICIIero 00pa3oBaHus

«Ky0aHcKkuii rocyiapcTBeHHbIH YHUBEPCHUTET»

¢pusman B r. CraBsaHcke-Ha-Ky0anu

Hamnpasnenune mnoaroroBku 44.03.05 IHEJATI'OI'MYECKOE OBPA3O-
BAHUE

[Tpoduns AHrIUKCKUN 361K, Hemerkuii si3p1k

Kadenpa pycckoit u 3apyoexHoi Ghuionoruu

Hucunmirza «OUIOJOTHYECKUI aHAIA3 AHIVIOA3BIYHOTO M HEMELKOS3bIU-
HOTO TEKCTa»

Cemectp 9

9K3AMEHAIIMOHHBIN BUJIET Ne 1
1. Komrmo3unronHo-peueBbie (hOpMBbI U TEKCT.

2. KommnekcHblil aHanu3 npo3amdeckoro tekcra W. S. Maugham Mr.
Know-All

[IpennomaBarenu
3aB. kadenpoit
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OneHouyHble cpeacTBa [UIsi HMHBAIWAOB M JIMIl C OTPAaHUYCHHBIMH
BO3MOXKHOCTSIMH ~ 37I0OPOBBSl  BBIOMpAIOTCS C Y4YETOM HX WHAMBHIYAJIbHBIX
NCUX0(U3UIECKUX 0COOCHHOCTEH.

— TMpU HEOOXOMUMOCTH WHBAIMIAM W JIMIAM C OrPaHUYCHHBIMHU
BO3MOXKHOCTSIMH ~ 37I0POBBSI  TIPEOCTABIISICTCS  JOIMOJHUTEIBHOE BpeMs s
MIOJITOTOBKM OTBETA HA IK3aMEHE;

— TpW TPOBEIACHUHM TIPOIEAYPHl OICHUBAHHUS pPE3yJIbTaTOB OOyUYEHUS
WHBAJUIOB W  JIMI C  OrPAaHUYCHHBIMH  BO3MOXKHOCTSAMH  3JI0POBBS
MpeyCMaTpUBAETCSl MCMHOJIb30BAaHUE TEXHUYECKUX CPEJICTB, HEOOXOAUMBIX UM B
CBSI3U C MX WHIUBUYATBHBIMA OCOOCHHOCTSIMU;

— TOpu  HEOOXOAMMOCTH sl  OOy4YaloIIUXCS C  OTrpaHUYEHHBIMU
BO3MOXXHOCTSIMU 3/I0pPOBbSi U HMHBAJIUAOB MPOIEIypa OLEHUBAHUS PE3yJIbTaTOB
0Oy4YeHus IO JUCIUILIMHE MOXKET MPOBOIUTHCS B HECKOJIBKO ATAIOB.

[Ipouienypa oOlLIEHWBaHUS pPE3YJIbTATOB OOYYEHHWsS HWHBAIUAOB U JIHUI[ C
OTPaHUYEHHBIMA BO3MOXXHOCTSIMH 3[IOPOBBSI IO JUCIUIUIMHE MpeIycMaTpuBaeT
npenocTaBieHue nHpopManuu B (GopMax, aJanTHPOBAHHBIX K OTPAHUYCHUSM HX
3JI0POBBS U BOCTIPUSATHS HHPOPMAITHIH:

JUJis W11 ¢ HapyIICHUSIMH 3PEHUS:

— B TIe4aTHOU (popme yBeTMUEeHHBIM MIPU(TOM,

— B (hopMe DIIEKTPOHHOTO JTOKYMEHTA.

JInst mv1 ¢ HapyIIEeHUSIMU CIIyXa:

— B IleyaTHOU popme,

— B (hopMe AIIEKTPOHHOTO JTOKYMEHTA.

Jis Au1l ¢ HapyIIEHUSIMHA OTIOPHO-JBUTATEIBHOTO arapara:

— B IleyaTHOU popme,

— B (hopMe FIIEKTPOHHOTO JTOKYMEHTA.

JlaHHBIN TIepeYeHb MOXKET OBITh KOHKPETH3HUPOBAH B 3aBUCHMOCTH OT KOH-
TUHTEHTa 00yYJaroIInXCsl.

5. IIPEYEHb OCHOBHOE/'I " JMMOJJOHUTEJBbHOM YYEBHOM
JUTEPATYPbBI, HEOBXOJIUMOM /151 OCBOEHUSI JUCHUITIUHBI

5.1 OCHOBHAS JIMTEPATYPA:

1.T'onoBuna, E.B. ®unonornyecknii aHaim3 TekcTta : ydeObHOe mocobwe /
E.B. T'onoBuna. — MunuctepcTBo 00pa3oBanus U Hayku Poccuiickoit @enepanuu,
Opendyprckuii ['ocynapctBennsiii YuauBepcuret. - OpenOypr : OT'Y, 2017. — 110
c. — bubmumorp. B kH. - ISBN 978-5-7410-1659-6 ; To xe [DnexTpoHHBIN pecypc].
— URL: http://biblioclub.ru/index.php?page=book&id=481755 .

2. JIucoBunkasi, JL.LE. TexHOJOTWS JIMHIBUCTHYECKOTO aHAIN3a XYJIOXKe-
CTBEHHOI'O TEKCTA : yueOHOe ocoOue sl 00yJaroluXxcs MeJaroru4eckux Crelu-
ansHocTel / JILE. JlucoBuuikas. — M. ; bepiun : {upexkr-Menua, 2015. — 276 c. ui.
— bubnuorp. B kH. — ISBN 978-5-4475-0544-8 ; To xe [D1eKTpoHHBIN pecypc]. —
URL: http://biblioclub.ru/index.php?page=book&i1d=278047
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3.®ensauna, JILM. Wurepnperamuss TeKcTa 3JIEKTPOHHOE — Yy4eOHO-
Metoaudeckoe rnocooue / JI.U. ®densauna ; MUHUCTEpCTBO 00pa30BaHUs U HAYKU
P®, KemepoBckuil rocygapcTBeHHbI yHUBEpcUTeT, Kadeapa repmaHckux u po-
MaHCKHX S3bIKOB. - KemepoBo : KeMmepoBCKHII TOCYJapCTBEHHBIN YHUBEPCHUTET,
2017. - 48 c. - ISBN 978-5-8353-2163-6 ; To e [OnekTtponnsiii pecypc]. - URL:
http://biblioclub.ru/index.php?page=book&id=481507.

5.2 JOINOJIHUTEJIBHASA JIUTEPATYPA:

1. Mupomnnyenko M.B. JIlunrBucrnueckuii ananu3 tekcra. KoHcmekr
aexuuit : yaeOnoe nocooue / U.B. Mupomaunuenko. — M. : A-ITpuop, 2009. — 224
c. — (Koucnekr nekuwmii). — ISBN 978-5-384-00121-8 To xe [DaeKTpOHHBIN
pecypc]. — URL: http://biblioclub.ru/index.php?page=book&id=

2. Coipuiia, I'.C. Ounonoruyeckuili aHaiu3 XyJI0XKECTBEHHOI'O TEKCTa
yauebHoe nocodue / I'.C. Cripuna. - 4-e usj., ucnp. - Mocksa ®nunra, 2015. — 345
c. — bubnuorp. B kH. - ISBN 978-5-89349-841-7 ; To e [DNeKTpOHHBIN pecypc].
— URL: http://biblioclub.ru/index.php?page=book&id=482633.

5.3. IEPUOINUYECKHUE U3 IAHUA:

1. Bompocsr SA3BIKOBOTO pozcTBa. - URL.:
http://dlib.eastview.com/browse/publication/39386/udb/4.

2. Bomnpocel ¢dunonorum. — URL:
http://dlib.eastview.com/browse/publication/675/udb/4.

3. Bompocsl SI3bIKO3HAHHS. — URL:
http://dlib.eastview.com/browse/publication/699/udb/4

4. UzBectuss PAH. Cepusa nureparypsi u  sa3pika. —  URL:

http://dlib.eastview.com/browse/publication/642/udb/4.
5. UzBectust HOxxHOTO (enepanpbHOro yHHUBepcuTeTa. DUIOIOTHYECKHE
Hayku. — URL: https://elibrary.ru/contents.asp?1d=34111235

6. POuUIOIOruYeCcKue HAyKHU. — URL:
https://dlib.eastview.com/browse/publication/33866/udb/4

6 HEPEYEHD PECYPCOB NHO®OPMAUIOHHO-
TEJEKOMMYHUKAIIMOHHOU CETH «MHTEPHET», HEOBXO/IH-
MBIX JIUIA OCBOEHUSA JIMCHUIIJIMHbBI:

1. OBbC «Yuupepcurerckas Ooubmoreka ONLINE» [yueOnble, HayuHbIe
3MaHUsl, TEPBOUMCTOUYHUKH, XYyJOXKECTBEHHbIE MPOMU3BEACHUS  PA3TUUYHBIX
W3/1aTeNIbCTB; )KYPHAJIbI, MyJIbTUMEIUMHAS KOJUICKIIUS: ayIMOKHUTH, ayaArn0(anbl,
BUJICOKYPCHI, HWHTEPAKTUBHBIE KYPChI, JKCIPECC-NOJITOTOBKA K HK3aMEHaM,
MPE3EHTAIlUK, TECThl, KapThl, OHJIANH-APHUMKIIONEAUH, ciioBapu] : calt. — URL:
http://biblioclub.ru/index.php?page=main_ub red.
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2. OBC wm3parensctBa  «Jlawp»  [yueOHbBlE, Hay4dHBIE  U3JAHUS,
NEPBOUCTOYHUKH, XYJ0KECTBEHHbIE MPOU3BEJICHUS PA3IMUHBIX HU3JATEIbCTB;
xKypHaubl | : caiiT. — URL: http://e.lanbook.com.

3. OBC «lOpaiit» [pazmen «BAIIIA TIOAIIMCKA: ®unuan Kyol'Y (r.
CnaBsinck-Ha-Ky0Oanu): yaeOHUKH U yuyeOHbIe TTocoOus u3narenbcTtBa «OpaiiT»] :
caiit. — URL: https://www.biblio-online.ru/catalog/E121B99F-ESED-430E-A737-
37D3A9E6DBFB.

4. Hayunast »snexTpoHHass OuOnnoreka. MoHorpaduu, H3JAaHHBIE B
m3narenbctBe Poccuiickoit Akanemuun EcrecTBo3HaHMs [ITOJIHOTEKCTOBBIN pecypc
cBoOoHOTO Aoctyna] : cairt. — URL: https://www.monographies.ru/.

5. Hayuynas osnexTtpoHHas OuOnwoTeka crared ©  IMyOJUKaIui
«eLibrary.ru» : poccuiickuii nH(GOPMaLMOHHO-aHAIUTUYECKUI TOpTal B 00JacTu
HAyKH, TEXHOJOTHMH, MEIUIHMHBI, oOpazoBanus [5600 >xypHajaoB, B OTKpPHITOM
noctymne — 4800] : caiit. — URL: http://elibrary.ru.

6. baswl nannbix komnanuu «Mct Bero» [paznen: [lepuoanueckue n3aanus
(Ha pyc. s13.) BKIItOUaeT Kojulekiuu: M3aanus no o01ecTBeHHbIM U TyMaHUTapHbIM
HaykaM; M3manuss 1nmo memaroruke W oOpazoBanuto; M3manus  mo
uH(pOpMaIIMOHHBIM TexHosorusM; CraTtuctudeckue wuzaanus Poccum u crpan
CHI'] : caiit. — URL: http://dlib.eastview.com.

7. KubGepJleHnnka : Hay4yHas OJCKTPOHHAas OHOJIMOTEKa [HAaydYHBIC
KypHaJabl B TIOJIHOTEKCTOBOM (opmarte cBoOomHoTrOo aoctyma] : cait. — URL:
http://cyberleninka.ru.

8. Eaunoe oxHO nmoctyma k oOpa3oBaTelbHBIM pecypcam : (enepasibHas
uH(pOpPMallMOHHAsT CHCTEMa CBOOOJHOTO JOCTyNa K HMHTErPaJbHOMY KaTajory
o0pa3oBaTeNbHBIX WHTEPHET-PECYPCOB M K DJIEKTPOHHOW OHOIMOTEKE Y4eOHO-
METOJIMYECKUX MAaTEPHUAIOB JIJIsl BCEX YPOBHEH 00pa3oBaHMsI: IOMIKOIbHOE, O0IIIee,
cpenHee mnpodeccuoHabHOE, BbICIHIEe, JomoyHUTENnbHOe : caiT. — URL:
http://window.edu.ru.

9. ®denepanbHBIA LEHTP HWHHOPMAIMOHHO-00PA30BATEIBHBIX PECYPCOB
[ans obmiero, cpemHero MpPOQPECCHOHATBHOTO, TOMOTHUTEIHLHOTO O0pa30BAHMUS;
MOJTHOTEKCTOBBIN pecypc cBoboiHOTO noctyna] : cailT. — URL: http://fcior.edu.ru.

10. OdurmanbHbIi MHTEPHET-TIOPTAI IPaBOBOM uHpOpMAaITUH.
['ocynapcTBeHHasi cUCTeMa MPaBOBOM WHGOpPMAIMU [MOJTHOTEKCTOBBIM pecypc
cBoOoHOTO Hoctyna] : caidt. — URL: http://publication.pravo.gov.ru.

11. DHuuknoneauym  [OHuukiaonenud. Cnoapu.  CrnpaBOYHUKH
MOJIHOTEKCTOBBIN pecypc cBoOoxHoro noctyna] // ObC «YHuBepcuTeTckas
ouomorexka ONLINEY : caiit. — URL: http://enc.biblioclub.ru/.

12. DnexTpoHHBIN KaTajgor Ky0aHCKOro rocy1apcTBEHHOTO YHUBEPCUTETA U
¢unmanos. — URL: http://212.192.134.46/MegaPro/Web/Home/About.
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7 METOAMYECKHME YKA3ZAHUA IJd OBYYAIOIIUXCA 110
OCBOEHMHIO JUCIIUITJIMHbI

[Tpn m3yuyeHun nucUUIIUMHB «DUITIONOTrMYECKU aHalu3 aHTJIOS3bIYHOTO U
HEMELKOSI3bIYHOTO TEeKCTa» oOywaromiuecs IOJKHBI 4acTh Marepuaia Mnpopado-
TaTh CaMOCTOSITeNbHO. [[1aHnpoBaHrue caMOCTOSITeNIbHON pabOThI MO AUCIMILINHE
«DUNOJIOTMYECKU aHANIN3 aHIJIOA3BIYHOTO M HEMELKOSI3bIYHOTO TEKCTa» HE00XO0-
MO TIPOBOJIUTH B COOTBETCTBUH C YPOBHEM MOATOTOBKH O0YUAIOUIUXCA K U3yda-
€MOU TUCUUILINHE

ConpoBoXKJI€HIE CAMOCTOATEIbHOW pPAOOTHl OOYyUYaIOIIUXCS IO JAaHHOMY
KypCy MOXeT ObITh OPraHU30BaHO B CIAEAYIOUINX (hopMax:

1. lomamusist pabora:

a) BBITIOJIHEHHE YCTHBIX U MMCbMEHHBIX 3aJlaHUI U yIIPAXKHEHUH K TEKCTaM;

0) uyTeHue, COCTABJICHUE aKTUBHOTO CJIOBaps, IJIaHa COIEpPKaHUs TEKCTa JIJIs
€ro aHajn3a; KpPaTKUil nmepeckas ero cojepxaHusl.

2. JJabopatopHas padorTa:

0) 3ayuynBaHHE HaM3yCTh OTJICIBbHBIX YCTOMYUBBHIX (Ppa3, paboTa ¢ Tabiuiei
JUTSL aHAJIM3a TeKCTa.

[Ipu Bcex gopmax camocTOATETHLHON pabOThl OOYYAIOIIMICS MOMKET
MOJIYYUTh Pa3bsICHEHUS TIO HETOHSATHBIM BOMPOCaM y IMpEnojaBaTeisi Ha UHIUBH-
NyaJbHBIX KOHCYJIbTALUSIX B COOTBETCTBHH C TpadukoM KOHCydbTauuii. O0ydaro-
HIMICS MOXKET TaK)Ke 0OpaTUTHCS K PEKOMEHIyeMbIM IpernojaBaTesieM yueOHuKaM
U y4eOHBIM MOCOOUSM, B KOTOPBIX TEOPETUYECKUE BOMPOCHI U3JI0KEHBI 00JIee M-
POKO U MOJAPOOHO, YeM Ha JTaOOPaTOPHBIX 3aHATHIX U C JOCTaTOUYHBIM 0OOCHOBa-
HUEM.

Koncynpranus — aktuBHast popma yueOHON IeATeabHOCTH B neaBy3e. Kon-
CYJIbTALIMIO MIPEABAPSIET CAMOCTOSITENIbHOE U3yUeHHUE O0YyUaIOIIMMUCS JTUTEPATYPhI
1o omnpenaesieHHol Teme. KauecTBo KOHCYJIbTAallMK 3aBUCUT OT CTENEHHU MOJrOTOB-
KM 00YyYaloIIKUXCsl U OCTPOTHI OCTABICHHBIX NIEPE]] MIPENoiaBaTesieM BOIIPOCOB.

ConpoBOXKIEHUE CAMOCTOSITENBHOM PAOOTHl OOyYarOIIMXCSl MO JaH-
HOMY KYPCY MOKET ObITh OPraHHW30BaHO B CIEAYIOMMX (hopmax:

OCHOBHOM 4acThIO CAaMOCTOSITENILHON pabOThl 00YYaIOIIErocs sBIsSET-
Csl €ro cUcTeMaTuyecKas MOATrOTOBKA K JIaOOpaTOpHbIM 3aHATHAM. OOyyaroiuecs
JOJKHBI OBITh HalleJICHbl HA BaKHOCTH Kau€CTBEHHOM MOATOTOBKH K TaKUM 3aHs-
tusiM. [Ipu moAroToBke K 1a0OPATOPHBIM 3aHATUSAM O0YyUaIOUIHECs JOJKHBI OCBO-
UTh BHA4aJIe TEOPETUYECKUN MATEPUAII IT0 HOBOM TEME 3aHATHSI.

Jlist paboThl Ha TAOOPATOPHBIX 3aHATHUSIX, CAMOCTOSITETLHOU pabOTHI
BO BHEAYJIUTOPHOE BPEMsl, a TAKKe JIJIs MOJTOTOBKU K 3K3aMEHY PEKOMEHIyeTCs
UCIOJIb30BaTh METOANYECKUE PEKOMEHIaluu 10 aucuuminHe. [lpenmaraemeie me-
TOJAMYECKUE PEKOMEHIAlUU aJIpecOBaHbl 00YYaIOMUMCS, N3YYatOUM JUCIUTIIH-
HY «®DUIOJOTMYECKUN aHAIU3 AHTJIOSI3BIYHOTO U HEMELKOS3bIYHOTO TEKCTa» U
oOyyJaroummMcsl Kak Mo peUTUHTOBOM, TaK U MO TPATUIIMOHHON CHUCTEME KOHTPOJIS
Ka4yecTBa 3HAHUU.
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Mertoandeckue peKOMEHIAINN COIePKAT yueOHO-METOUIECKUN Ma-
Tepua JJIsl IPOBEJIEHUS Ta00PATOPHBIX 3aHATUH.

[Ipu moaroToBKe K KOHTPOJIbHBIM padOTaM U TECTUPOBAHHIO HEOOXO-
MO MOBTOPUTH MaTepuall, paCCMOTPEHHBIN Ha Ja0OPATOPHBIX 3aAHATHUSX.

Takum 00pa3om, HUCHOJIB30BAHUE BCEX PEKOMEHIYEMbIX BUIOB CAMO-
CTOSITEJIBHOM pabOThl J1aeT BO3MOKHOCTb 3HAYUTEIBHO aKTHUBU3UPOBATH padOTy
oOy4Jaronuxcst HaJl MaTepraioM Kypca U MOBBICUTh YPOBEHb UX YCBOCHHSI.

B ocBoeHMM AWCHUIIIMHBI WHBAIUAAMUA U JHUIAMHU C OTPAHUYCHHBIMHU
BO3MOKHOCTSIMU 37IOPOBbsI OOJIBIIIOE 3HAYCHUE MMEET WHAWBHAyalIbHas ydeOHas
paboTa (KOHCYJIbTAINK ) — IOMOJTHUTEILHOE Pa3bsiCHEHUE YUeOHOTO MaTepHaia.

NunuBuyabHble KOHCYIBTAIIUU 10 TIPEAMETY SBISIIOTCS Ba)KHBIM (hak-
TOPOM, CITIOCOOCTBYIOIIUM WHAWBUIYATNU3ANA O0yUYCHUS ¥ YCTAHOBJICHUIO BOCIIH-
TaTEJIbHOTO KOHTAKTa MEXY IMPEernojiaBaTesieM U 00y4arolMMCsl UHBAIUJIOM HIIH
JIUIOM C OTPAaHUYEHHBIMU BO3MOKHOCTSIMH 37J0POBBA.

B ocBoeHMM AUCHUIUIMHBI UHBAIUAAMHU U JIMIAMU C OTPAHUYEHHBIMH BO3-
MOKHOCTSIMH 3JI0pOBbs OOJIbIIOE 3HAUEHHE UMEET WHIWBHyallbHas yuyeOHas pa-
00Ta (KOHCYJIbTALUK) — IOTIOJIHUTEIILHOE pa3bsICHEHUE YUeOHOT0 MaTepuara.

NHauBulyalibHble KOHCYJIBTAIMU 0 MPEAMETY SIBISIOTCS BaXXHBIM (haKTO-
POM, CIIOCOOCTBYIOIIUM WHJMBUIyaIH3alMK 00YyYEHHUs U YCTAaHOBJIEHUIO BOCIIUTA-
TEJLHOTO KOHTAKTa MEX]y IMpernojaBaTesieM W OOydYarolIMMCS MHBAIMIOM WA
JIMLIOM C OTPAHUYEHHBIMU BO3MOXKHOCTSIMU 310POBBSIL.

8. TEPEYEHh WH®OPMALMOHHBIX TEXHOJIOTHIA,
UCHOJIL3YEMBIX MPU OCYHECTBJEHUM OBPA3OBATEJLHOIO
MPOLIECCA MO JUCUMITJIMHE

8.1 MEPEYEHL WH®OPMAIIMOHHBIX TEXHOJIOT Wl

— KoMIbroTepHOE TECTUPOBAHUE MO UTOTAM U3YyYEHUS PA3LEIOB IUCLMILIN-
HBI.

— IIpoBepka nqomMamHUX 3a1aHU U KOHCYJIbTUPOBAHUE MOCPEACTBOM DJIEK-
TPOHHOM IOYTBHI.

— Hcnonb30BaHWE ANEKTPOHHBIX NMPE3CHTALMI MPU MPOBEACHUM MTPAKTHYE-
CKUX 3aHSITHM.

8.2 HIEPEYEHb HEOBXOJANUMOI' O ITPOI'PAMMHOI'O OBECIIE-
YEHUA

1. OducHsrif naket npunoxxkenuit «Apache OpenOffice»

2. [Tpunoxxenue Mo3BOJISIIONIEE MPOCMATPUBATH U BOCIIPOU3BOJIUTH MeE-
nuakoHTeHT PDF-daiinoB «Adobe Acrobat Reader DCy»
3. [IporpamMmbl, JAEMOHCTpAlid BHUACO MaTepHUalioB (IIPOUTPHIBATEIID)

«WindowsMediaPlayery.
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4.  Ilporpamma mnpocmoTpa uHTepHET KOHTeHTa (Opayszep) «Google
Chrome »

5. OducHeiii naket npuinoxenuit «LibreOffice»

6.  IIporpamma (aiinoBslii apxuBaTop «7-zip»

7. JByxmnanenbHbli ¢aitnobliil Mmenemkep «FreeCommander»

8. [Iporpamma mpocMoTpa HHTEPHET KOHTEeHTa (Opaysep) «Mozilla Firefox»

8.3 HIEPEUEHb UH®OPMAILIMOHHBbIX CITPABOYHbBIX CUCTEM
1. OdunuanbHbIN MHTEPHET-TIOpTal IPaBOBOM uH(pOpMaLUU.

['ocynapcTBeHHass cucTeMa MpPaBOBOM HMH(pOpPMAIMU [MOJTHOTEKCTOBBIM pecypc
cBoOomHoro gocrynal. — URL: http://publication.pravo.gov.ru.

2. OdunuansHas Poccus. CepBep OpraHoB TOCYIapCTBEHHOM BIIACTH
Poccutiickoit ®enepammn. — URL: http://www.gov.ru.

3. CnpaBouno-nipaBoBas cucreMa «Koncynbrant ILmroc» : caitt. — URL:
http://www.consultant.ru.

4. denepanbHbld IIEHTP O00pPa30BATEIBLHOTO 3aKOHOJATENbCTBA @ CAWUT. —
URL: http://www.lexed.ru.

5. Ilopran ®enepanbHbIX TOCYAAPCTBEHHBIX 00pa30BaTEIbHBIX CTAHIAPTOB
BhIcIero oopaszoBanusi. — URL: http://www.fgosvo.ru.

6. Hayunas snextponHas Oubnmoreka crared u myosmkaruii «eLibrary.ru»

poccuiickuii MHOOPMAIIMOHHO-aHAIMTHYECCKUHM TIOpTA)I B 00JIACTH HAYKH,
TEXHOJIOTMM, MEIUIIUHBI, oOpa3oBaHus [0a3a maHHBIX Poccuiickoro uHIEKca
Hay4HOTO nutupoBanusi| : caiit. — URL: http://elibrary.ru.

7. Scopus : MexayHapoAHas pedepaThBHas U ClipaBoyHas 0a3a JaHHBIX
IIUTUPOBAHUS  PEIICH3UPYEMOW JIMTEpaTypbl [HAy4dHBIC KypHAJbl, KHHIH,
MaTepuainbl KoH(epeHImil] (MHTepdeiic — pyCCKOSI3bIUHBIN, MyOMUMKAUA — Ha
aHrII. 513.) : caiiT. — URL: https://www.scopus.com/search/form.uri?display=basic.

8. Web of Sciense (WoS, ISI) : mexnyHapongHas aHamuThuyeckas Oaza
JAHHBIX HAYYHOI'O LIMTUPOBAHUSA [KYypHAJIbHBIE CTATbU, MaTEpUAIbl KOH(PEPEHILINIA |
(uaTepdeiic — pPYCCKOSI3bIYHBIN, MyOauKalMu — Ha aHria. s3.) : caWt. — URL:
http://webofknowledge.com.

9. DHuuknoneauyM  [OuHmuknoneauu.  CnoBapu.  CrnopaBOYHUKHU
MOJIHOTEKCTOBBI pecypc cBobomHoro mpoctymal // OBC «YHuUBepcuteTcKas
oubmuorexka ONLINE : caiit. — URL: http://enc.biblioclub.ru/.

10.T[PAMOTA.PY : cnpaBouHO-UH()OPMALIMOHHBIA HHTEPHET-MIOPTAT. —
URL: http://www.gramota.ru.

11. CJIOBAPHU.PY. JIunrsuctuka B IHTEpHETE : TMHIBUCTUYECKUI MMOPTAIL.
— URL: http://slovari.ru/start.aspx?s=0&p=3050.

12. CnoBapb (PUHAHCOBBIX W IOPUIUYECKUX TEPMHHOB [MOJHOTEKCTOBBIN
pecypc cBobomHoro goctyna] // KoucympranT Ilntoc : crpaBouHO-IIpaBOBas
cuctema : cait. — URL: http://www.consultant.ru/law/ref/ju_dict.

13. DnexkTpoHHbIN Katajgor Ky0aHCKOro rocyjapcTBEHHOTO YHUBEPCHUTETA U
dbunuanon. — URL: http://212.192.134.46/MegaPro/Web/Home/About.
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14. Calend.ru. Kanengaps coObITu# : HHOOPMAITMOHHO-CITPABOYHEIN pecypc.

— URL: http://www.calend.ru/.

9 MATEPUAJIBHO-TEXHUYECKAS BA3A, HEOBXOAUMAS J1JIAA

OCYHWECTBJIEHUSA OBPA3OBATEJIBHOI'O MPOLECCA o
JUCIHUIIJIMHE
MaTtepralbHO-TEXHHUECKOe obecrieueHue
Bun pabot
JUCITUTUIMHBI U OCHAIIICHHOCTD
JlaGoparop- JlaGopatopusi, YKOMIIJIEKTOBaHHAS CIICIIHAJIH-

HBIC 3aHATHUA

3UPOBAHHON MeOEIbI0 U TEXHHUESCKHUMH CPEIACTBAMU
o0yueHnus: nmpodecCuoHAIbHAS ayIMO W BUJEO allla-
partypa, IpoeKTop

['pynnoBeie YuebHas ayauTopus sl TPOBEACHUS TPYIIO-
(MHAMBUIyaTbHBIE) | BBIX M MHAMBUIYAJIbHBIX KOHCYJbTAllMW, OCHAIEH-
KOHCYJIbTalluH Has MPE3EeHTAMOHHONW TEXHUKOU (MPOEKTOp, IKpaH,

KOMIIBIOTEP/HOYTOYK) H COOTBETCTBYIOIIUM TIPO-
rpaMMHBIM obecnieuenuneM (I10)

Texkymuii YuebHas ayauTopusi Uik TPOBEJACHUS TEKYIIIEe-
KOHTpOJb, MPOME- | TO KOHTPOJIS, OCHAIEHHbIN nepcoHanbHbIMU OBM u

KYTOYHAsl aTTECTa-
S

COOTBCTCTBYIOIIUM IIPOrpaMMHBbIM oOecreueHneM
(I10)

Camocrosi-
TeJlbHas padoTa

Kabuner nis caMmocTosiTeIbHON pabOThI, OCHA-
IICHHBIA KOMITBIOTEPHOW TEXHUKOM C BO3MO>KHOCTBIO
NOAKIIOUECHUsT K cetu «HHTepHEeT»,mporpaMmMoin
AKPAHHOTO YBEJIIMYCHHS M 00CCIICUEeHHBIN JOCTYIIOM B
AIEKTPOHHYIO nH(pOpMaITMOHHO-00pa30BaTEILHYIO
Cpealy YHUBEPCUTETA.
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